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TEMPLETON’S CUSTOM SCOTCH CHENILLES 


IMITATED BY MANY... EQUALLED BY NONE 


Great Britain's L A P G E S T carpet manufacturers 


makers of quality carpets « weavers of wool Chenilles 
users of Indian and Scotch Black-faced carpet wools 


The costliest, most durable wools 
—East Indian and Scotch Blackface 
Dyed to match your own color 
Woven seamless to required sizes 
Carving as you want it, if desired 


AND ADMIRATION SCOTCH CHENILLE 


Stocked in New York, in 7 colors, in 9’, 12’, 15’ and 18’ widths, 
for immediate and early shipments. 

TEMPLETON CHENILLES may be had at the foremost 

decorator supply houses. All qualities made 

with heavy wool back. 


Wool Chenilles were invented by Mr. James Templeton in 1839, and 
his firm has been the leading maker of this weave ever since. 
Look for the tan-specked, brown wool back. It's TEMPLETON’s, the decorator’s Chenille. 


JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 


The oldest name in Chenille—Famous for 111 years 


ROBBINS BROTHERS, INC., 281 FIFTH AVENUE, NEW YORK 16 
Sole U. S. Agents 
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@UALITY SOURCES 


ACCESSORIES 
pege 

Anchor Aquarium, 359 E. 71st St., N. Y. RE 7-6391 94 
Aquarium Stock Co., Inc., 16 Murray St., N. Y. 7 CO 7-3940 91 
Cathay Crafts Corp., 225 Fifth Ave., N. Y. 10 MU 5-4321 93 
Interiors Import Company, 231 E. 5lst St., N. Y. 22 PL 3-4954 91 
Mottahedeh & Sons, 225 Fifth Ave., N. Y. 10 MU 5-3050 95 
Renkel, Joseph, Inc., 216 E. 53rd St., N. Y. 22 PL 3-8910 89 
Skinner, S. P., Co., Inc., 225 Fifth Ave., N. Y. 10 MU 5-8970 111 
Westchester Aquarium Supply Co., Inc., 454 Mamaroneck Ave., 

White Plains, N. Y. WH 8-3249 109 
ANTIQUES 
Benthan Ltd., 232 E. 58th St., N. Y. 22 PL 8-3326 103 
Brown, Sydney, 1107 Second Ave., N. Y. 22 PL 9-4843 86 
French & Company, Inc., 210 E. 57th St., N. Y. 22 PL 3-9650 98 
Garratt, Edward, Inc., 160 East 56th St., N. Y. 22 PL 5-6807 97 
Glick, Alice, 214 E. 54th St., N. Y. 22 PL 9-7499 99 
Jarvis House, 52 E. 57th St., N. Y. 22 PL 9-2130 101 
Needham’s Antiques, Inc., 143 E. 57th St., N. Y. 22 EL 5-7493 96 
Olivieri, R., 127 E. 57th St., N. Y. 22 EL 5-0413 98 
Stair & Company, 59 E. 57th St., N. Y. 22 EL 5-7620 97 
Symons Galleries, 22 E. 55th St., N. Y. 22 PL 3-3842 96 
Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 PL 3-8060 97 
Wasserman, Otto M., 10 E. 46th St., N. Y. 17 MU 2-2560 99 
Weiss, David E., 863 Third Ave., N. Y. 22 PL 5-1492 99 
BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N. ¥. 22 PL 9-8450 83 
Head-Bed Company, Inc., 162 E. 59th St., N. Y. 22 PL 5-4090 112 
CHINA 
Franciscan Gallery, Helen Sprackling, Director, 

45 East 5ist St., N. Y. 22 PL 9-1460 104 
DRY CLEANING 
Quality House, 111 E. 129th St., N. ¥. 35 LE 4-8750 112 
FABRICS 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 37 
Goodall Fabrics, Inc., 525 Madison Ave.,.N. Y. 22 PL 5-7157 26 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 PL 9-2310 2 
Hambro House of Design, 17 E. 54th St., N. Y. 22 EL 5-2670 23 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 30 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 39 
Julore, 13 E. 53rd St., N. Y. 22 MU 8-4417 84 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 34 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 42 
Morley-Fletcher, 315 E. 53rd St., N. Y. 22 PL 8-0535 16 
Pacific Prints, Merchandise Mart, San Francisco, Calif. 105 
Ramsona Fabrics, Ltd., 554 Madison Ave., N. Y. 22 MU 8-0374 19 
Scalamandre Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd Cover 
Tropicraft, 535 Sutter St., San Francisco, Calif. DO 2-0691 85 
Updecor Fabrics, Ltd., 554 Madison Ave., N. Y. 22 MU 8-0374 19 


FIREPLACE EQUIPMENT 
Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 PL 


9-8210 


FLOOR COVERINGS 

deQuintal, Inc., 1 East 53rd St., N. Y. 22 PL 3-6066 
Floor Covering Asso., Inc., The, 400 Madison Ave., N. Y. 17 WI 2-8228 
Gotham Carpet Co., Inc., 515 Madison Ave., N. Y. 22 EL 5-1660 
Huffman-Boyle Co., Inc., 31 E. 32nd St., N. Y. 16 MU 9-5050 
Kent-Costikyan, Inc., 307 E. 63rd St., N. Y. 21 TE 8-3120 
Klearflax Linen Looms, Inc., Dept. B-4, Duluth 7, Minnesota Calumet 4811 
Manges, Simon & Sons, 14 E. 32nd St., N. Y. 16 MU 4-5500 
Paramount Carpet Co., Inc., 1 E. 28th St., N. Y. 16 MU 3-9850 
Purcell Carpet Co., 119 East 60th St., N. Y. 22 TE 8-8722 
Robbins Brothers, Inc., 281 Fifth Ave., N. Y. 16 MU 9-3612 
Vogue Carpet Corp., 17 E. 53rd St., N. Y. 22 PL 9-1990 


FURNITURE 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 PL 
Baker Furniture Inc., 385 Madison Ave., N. Y. 17 PL 
Bernhard & Hayes, Inc., 128 E. 54th St., N. Y. PL 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 LE 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 
Bradley, The D. R. Co., 22 East 49th St., N. Y. 17 PL 
Carlisle Upholsterers, Inc., The, 44 West 18th St., N. Y. CH 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 
Casaragi Furniture, 323 E. 65th St., N. Y. 21 TR 


Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 
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Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 5-3975 
Deering Davis Designs, Inc., Corner Howard and Mistleto, 

San Antonio, Texas 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 8-9390 
Gerald, John, Inc., 18 E. 50th St., N. Y. 22 9-2235 
Ginsberg, Joseph W., 37—39 East 21st St., N. Y. 10 4-6289 
Grosfeld House, Inc., 320 E. 47th St., N. Y. 17 5-3227 
Hoffstatter’s Sons, Inc., 661 Fifth Ave., N. Y. 17 5-7192 
Irwin, Robert W. Co., Inc., 624 Merchandise Mart, Chicago 54 7-4843 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54 7-7144 
Maslow-Freen Cabinet Craftsmen, Inc., 20 W. 20th St., N. Y. 11 5-6110 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 8-1933 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 4-0878 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 5-3979 
Modern Designs, Inc., 137 E. 25th St., N. Y. 10 9-4724 
Modern Manor, 45 W. 33rd St., N. Y. 1 9-1897 
Nahon, Co., The, 435 East 56th St., N. Y. 22 3-6590 
New York Chair & Furniture Co., 331 Fourth Ave., N. Y. 10 3-1060 
Orsenigo Furniture Co., 160 E. 56th St., N. Y. 22 5-4892 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 9-4421 
R. L. S. Shops, Inc., 127 E. 60th St., N. Y. 21 8-7943 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 8-3075 
Schmieg & Kotzian, Inc., 521 E. 72nd St., N. Y. 21 8-8165 
Tavis, John, Inc., 304 E. 54th St., N. Y. 22 9-7620 
Tibdbenham, Frederick, 45 W. 56th St., N. Y. 7-5345 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Williams-Kimp Furniture Co., Division of Baker Furniture, 

Grand Rapids 4, Mich. 
Willow & Keed Art Work Mfg. Co., 1 Park Ave., N. Y. 16 MU 5-9664 
Wood & Hogan, Inc., 383 Madison Ave., N. Y.-17 EL 5-1335 
Woodard, Lee & Sons, 1 Park Ave., N. Y. 16 MU 5-0297 


LAMPS AND LIGHTING 


Bibi, The, Co., 253 Fifth Ave., N. Y. 16 MU 9-4940 
Crest Co., The, 1020 West Adams St., Chicago, IIl. 6-5011 
Finland House (Finnish-American Trading Corp.), 
41 E. 50th St., N. Y. 22 9-1160 
Greene’s Lighting Fixtures, Inc., 422 W. 42nd St., N. Y. 18 5-8516 
2 


Hansen Lamps, 978 First Ave., N. Y. 2 9-4932 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 3-9814 
Lightolier, 11 E. 36th St., N. Y. 16 2-2900 
Stuart, John, Inc., 474 Fourth Ave., N. Y. 16 9-1200 
Weissman, Beth, Inc., 49 West 23rd St., N. Y. 10 5-1760 
Winston, Charles J. & Co., 41 E. 53rd St., N. Y. 22 3-3612 


LEATHER 
Adams Leathers Inc., 530 Madison Ave., N. Y. 22 9-7303 


MIRRORS 


Abbott Glass Company, 156 E. 120th St., N. Y. 35 9-7500 
Friedman Brothers Decorative Arts, Inc., 305 E. 47th St., N. Y. 17 5-2737 
Friedman Mirror & Glass Co., 112 W. 21st St., N. Y. 10 4-7050 
Grieve, M., Co., Inc., 236 East 59th St., N. Y. 22 5-6195 
Lyons, William, 1010 Second Ave., N. Y. 22 9-3127 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 2-1360 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 5-3174 
New Era Glass Co., Inc., 315 East 47th St., N. Y. 17 5-6696 
Schwartz, I., Glass & Mirrors Co., 412 59th St., N. Y. 22 9-7866 





PICTURES AND FRAMES 


Royal Art Framing Co., 115 West 54th St., N. Y. 7-4115 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 9-5791 


SERVICES 
Life Color Labs, 8 Third Street, Saratoga Springs, N. Y. 


SILVER 
Bloom, N., & Son., Inc., 44 W. 48th St., N. Y. 19 7-7530 


WALLPAPER 


Bassett & Vollum, Inc., 515 Madison Ave., N. Y. 22 9-8056 
Diament, A. L., 34 E. 53rd St., N. Y. 22 3-5455 
Jacobs, A. H., Company, 509 Madison Ave., N. Y, 22 5-6585 
Jones & Erwin, Inc., 15 E. 57th St., N. Y. 22 9-3706 
Laverne Originals, 225 Fifth Ave., N. Y. 10 3-7356 
Lloyd, W. H. S., 16 E. 52nd St., N. Y. 22 8-1085 
McClelland, Nancy, Inc., 15 E. 57th St., N. Y. 22 3-8376 
Morrow, John J., Inc., 73 E. 57th St., N. Y. 22 5-1134 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 5-1672 





10 INTERIOR DESIGN AND DECORATION NOVEMBER 1950 





35 


: 
¢ 
£. 
ee 
~ 
< 
Zi 





INTERIOR DESIGN AND DECORATION NOVEMBER 1950 





A “a 
ASAVAG < urniture 


/V 


oe 


INTERIOR DESIGN AND DECORATION NOVEMBER 1950 























ty 


} PRY 06 | a 
SN LW OSES 

















GOTHAM HAS THE ANSWERS 


... the right answers—whether you’re commissioned to carpet 
the Polo Grounds or the foyer of an efficiency apartment. For over 
25 years, we have helped decorators, architects, and designers solve all 
kinds of apparently impossible floor covering problems—including 
color, size, type, shape, and texture. Perhaps we can help you. 


EL dorado 5-1660 






thane CARPET COMPANY, ItNC./ S18 MADISON AVENUE, NEW YORK. RN. ¥. 
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THE SET OF THE MONTH 


A Preview of M.G.M.’s “Mr. Imperium” 


Hollywood has finally claimed the fabulous Ezio Pinza 
for its own, teamed him with Lana Turner, and photo- 
graphed this dazzling duo in Technicolor in an effort 
called “Mr. Imperium,” a romantic drama with music. 
The story involves a movie star and the king of a small 
European country who is travelling incognito in the 
United States while awaiting the outcome of a free elec- 
tion in his own bailiwick. 

The set selected is the movie star’s Beverly Hills home, 
architecturally typical of many such, and not at all the 
popular conception of filmdom’s extravagance. In doing 

















In the movie star’s little living-room Set 
Decorators Edwin B. Willis and Richard 
Pefferle used a bold flowered chintz from 
Ted Meyer, printed in olive greens, grey 
blues and lemon, on white. Walls were 
painted a greyed olive, and trims were 
brilliant white. A French oval hand- 
loomed rug repeats the greyed scheme, is 
spotted on a wall-to-wall carpet of violet 
brown. McKay, Davis, and McClane sup- 
plied the quilted grey and white chintz on 
the little Louis XV fauteuil hugging the 
all-important piano. 





the interiors, the set decorators fixed their attention on 
small chateaux in southern France as models, came up 
with a relaxed country interior seen here. Old French 
walnut pieces were chosen, their handsome brasses re- 
tained, and their wood pickled. Flowered chintz set the 
scheme in oliye greens, grey blues and sharp lemon. Else- 
where white is used lavishly, in large areas and in lucent 
accenting spots. An obvious consideration, in this special 
case, was the eye of the color camera. The staff involved: 
Edwin B. Willis and Richard Pefferle as Set Decorators; 
Cedric Gibbons and Paul Groesse as Art Directors. 


A group of old sanguines in contemporary 
frames creates interest and importance on 
the rear wall, over a pickled commode. 
The French street scene over the mantel 
was painted especially for the set—a 
trick which Hollywood designers can pull 
at the drop of a folded bill. Off-white 
rough texture with gold metallic thread 
covers the two modern meridiennes and 
the ottoman grouped around a carved 
coffee table. Two unusual lamps are like- 
wise chalk-white, with shades to match. 
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MORLEY-FLETCHER LINENS 


315 East 53rd Street, New York 22, N. Y. * Plaza 8-0535 


showrooms: boston e chicago ° dallas 
honolulu * los angeles * san francisco 
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PHOTOGRAPHED IN THE HOME OF MISS CLAUDETTE COLBERT 


The Orleans Group—a favorite from the beginning... for its old-world 
WW O O DA RD charm... its flowing design of oak leaves, acorns and scrolls... its versatility. 
On porch, terrace, in the garden ...The Orleans Group is sure to be 
oon style authority in wrought tron the pivotal point of the gayest at-home activities. Parkerized, like all 


Woodard furniture, for rust protection, 


a Permanent Showrooms: 
;END FOR COMPLE 5 j 
SEND FOR COMPLETE 1950 CATALOGUE One Park Avenue, New York 16,N.Y. 203 Clarendon Street, Boston, Mass. 
1644-45 Merchandise Mart, Chicago, Illinois 83800 Beverly Boulevard, Les Angeles, Calif. 


LEE L. WOODARD SONS Owosso, Michigan 





the 


Bar Beautiful 


A gorgeous piece of furniture when 
closed . .. a magnificent bar when opened. 
Complete, with ample room for all acces- 
sories ... an inspired creation ~ 


of mirror craftsmen who possess the 


“know-how” of making fine furniture. 


1 Schwatly 


GLASS &® MIRROR CO. 


412-418 East 59th Strect, New York 22 


PLaza 9-7866 


cy 
Member of Mirror Manufacturers P) i 
Association ee. ‘ " 
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Superb Silks 


from our distinguished collection of fine imports... pure 











silks, broches, textures and damasks ... all coordinated with 
our extensive selection of hand-blocked and hand-printed 
linens and chintzes. 


UPDECOR-RAMSONA 


FABRICS, INC FABRICS, LTD. 
€-. 


S34 MADISON AVE NEW YORK 22 


BOSTON CHICAGO 
Gould Morgan Crosby, 420 Boylston S aniey W. Freeman, 664%. Michigan Bivd 
LOS ANGELES SAN FRANCISCO 
Clinton F. Peets, 663 N. La Cienega Bivd Derek Fairman, 445 Powel! Stree 
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A.LD. Plans for Its 20th Anniversary Conference 


MICHIGAN Members of the Michigan Chapter were 
hosts to the National Board of Governors when they 


met recently in Grand Rapids to discuss plans for the 
20th Anniversary Conference to be held in Grand Rapids 
on April 30th through May 2nd, 1951. Machinery was 
set up and committees formed to handle the business of 
what promises to be the largest Conference yet held, 
whose headquarters will be the Pantlind Hotel. 


Left to right: Theodor Mulier, Chairman of Board of Governors; 
Karl Bock, President of American Institute of Decorators; H. 
Clifford Burroughes, Stephen J. Jussel, Mrs. M. M. Girard, Ex- 
ecutive Secretary of the Institute. 


The Trades Exhibition Committee is headed by co- 
chairmen Karl Bock of New York, President of the 
American Institute of Decorators, and William Mac- 
Arthur, Vice-President, of Milwaukee. They have named 
the following advisory committee: Mabel Schamberg, 
Everett Brown and Berenice D. Fligman, all of Chicago. 
The Trade Show, the third presented by the American 
Institute of Decorators, is the first to be presented in 
Grand Rapids, and the first to be thrown open to the 
public for a period at the close of the Conference, on 
May 3rd and 4th, at the Civic Auditorium. 

Also proposed at the meeting was a refurnishing of the 
Grand Rapids Furniture Museum to reopen coincident- 
ally with the Conference. Interior designers of the in- 
dividual rooms in the Museum will be selected by the 
manufacturers committee of the F. M. A. and it is ex- 
pected that a special feature of interest will be the fact 
that many of the designers will be “new” to the national 
public. Interior designers connected with furniture de- 


sign, members of the Board of Governors, and interior 
designers holding national office will be excluded from 
the panel, it was announced by H. Clifford Burroughes, 
of New Canaan, Connecticut, Chairman of the Mu- 
seum Committee. This committee, composed of both 
A. I. D. members and members of the Grand Rapids 
Furniture Manufacturers Association, is made up as 
follows: For the A. I. D., serving with Mr. Burroughes 
are Stephen J. Jussel and Mrs. Elizabeth C. Draper of 
New York; for the F. M. A., members will be Carl Fow- 
ler, of The Widdicomb Furniture Co., as Chairman, 
with Barry Stuart of the Johnson Furniture Company, 
and Frank Van Steenberg of Baker Furniture, Inc. 

The 20th Anniversary Promotion Committee has as its 
Chairman, Edward J. Wormley, with whom will serve 
Theodor Muller and Newby Murray all of New York. 
A Program Committee has Gladys Miller of New York 
as a member, with other members to be appointed. 

The Conference hosts will consist of the following 
chapters: Michigan, Illinois, Wisconsin, Indiana, and 
Ohio, who will be responsible for entertainment and the 
social aspects of the convention. 

Other Michigan notes: This newly re-organized chap- 
ter announces new officers. William Denler of Groose 
Pointe Farms, President; Mrs. Jeane Henkel of Detroit, 
Vice-President; Russell H. Cole of Grand Rapids, Sec- 
retary-Treasurer. 


NEW YORK Such was the success of the second Na- 
tional Home Furnishings Show held recently at the 
Grand Central Palace in New York, that the Director of 
the Event, Mr. Robert S. Elton announces that most of 
the exhibitors plan a bigger and better Show for next 
year, to be held on September 15-23, 1951. Many of the 
retailers, manufacturers, and interior designers have in- 
dicated a desire to return, and have requested more 
space to show their wares. Although not many actual 
sales were consumated at the Show, there was ample indi- 
cation that retailers, wholesalers, interior designers and 
others benefited themselves in intangible business ways. 
One antique exhibitor, on the A.I.D. now-famous Third 
Floor which provoked so much favorable comment, sold 
an old sofa table at once, and had fifty additional re- 
quests for the same table, orders which they were, of 
course, unable to fill. Dan Cooper, A.I.D., reported his 
busiest day since his new showroom opened, a crowd 
which was directly attributable to the public coming over 
from his booth at the Show. Both the A.I.D. and A.D.I. 
were highly pleased with results, felt that the Show of- 
fered an effective link between their members and the 
public as an introduction of designers’ services and names 
to many new potential clients. Some of the Third Floor 
interior designer booths reportedly did enough business to 


Continued on page 92 
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open now... 


vx Showing completely 
new furniture 

of traditional, 
contemporary and 
modern design. 





CONTEMPORARY...WITH A REGENCY FLAVOR 


Shown Were...a shining example of period decor seasoned with » contemporary point of view:.. from an 
extensive array of new furniture in every mood, created by eminent esigners in collaboration with Grosfeld 
Houses Now on display in idea-filled, decorator-designed rooms—at the New Grosfeld House Showrooms. 


mopar fern Girosfeld Abouse 


215 East S8th Street, New York 22, WN. Y, 
CHICAGO: 666 NORTH WABASH AVE. + LOS ANGELES: 207 NORTH VERMONT AVE. 





TN TERPRETIVE 
CARPET SERIES 


Interpretive carpeting toventWance 


every decor Paramount Exclu- 
sives, ina widevyange oh amel-Teol ae) 
olors, _is“pbtaindble throug 
decorator ‘enty at Paran 

‘your NeKK Visit, ask to see 

saries including, Bradtwist 
Sandspoint, Kingspoint 

folate mm late) a-taleli send for 


lescriptive tifera 


CARPET CO., INC. 
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Tropical overtones in this Josef Frank original. 
Hand printed in vat colors on linen fifty two inches wide. 
In a selection of greens... blues or reds on a 
background of white. An import from 
Sweden exclusive at... 


2 Ts 
v ¥ Hambro House of | Jesiga 


2ys 


LON mel 


17 EAST S4TH ST., NEW YORK CITY 


ROBERTSON AND BEVERLY BOULEVARDS, LOS ANGELES 
664 NORTH MICHIGAN AVENUE, CHICAGO 

159 OTTAWA AVENUE, N. W., GRAND RAPIDS 

1355S MARKET STREET, SAN FRANCISCO 

2611 CEDAR SPRINGS AVENUE, DALLAS 

420 BOYLSTON STREET, BOSTON 








PERSONALIZED FLOOR COVERING SERVICE 


can solve your problems, too. . . 





C 


carpet order.” 


Fiveell- 


CARPET COMPANY 


199 East 60th S1., New York 22, N. Y. 
TE 8-8722 


Heer covering division of the A. 8. Compbell Carpet Cleaning Co. inc 


New salon of a 
overings by Purcell ® 


J. Hand tufted floor 
Elsie Simpson, decorator. 





Newark, N. 
ction of Miss 






gue Gowns, 
under dire 





| “In the past 27 years ’ve used a number of 
carpet sources. Since discovering Purcell’s 
personalized service, I have been able to 
please my clients without losing a single 


b Hans 


SPECIALIZING IN 


Rugs and carpets... . linoleum 
-..+. tubber tile... . asphalt tile 
+++ Cotton rugs and carpets... . 
textured weaves... . decorative 
specialties... . novelty fabrics, 
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A brief guide to new sources and products, an introduction to little known 
artists and craftsmen, and a survey of current trends from coast te coast. 


NEW CHARAK SHOWROOM: 
MEDLEY IN TRADITIONAL 
AND MODERN 


A masterful mating of modern elements 
—fabrics rugs, abstract paintings, and 
color-schemes—with superb _ traditional 
furniture makes the newly-redecorated 
showroom at Charak Furniture Co., 444 
Madison Avenue, New York, one of the 
most important contributions to a sane 
blending of modern and traditional as yet 
developed. Mr. Walter Charak commis- 
sioned Earline Brice to plan and execute 
the installation of fourteen new settings 
ranging from fully-planned interiors to 
eye-catching “vignette-type” areas. These, 
to the smallest detail, have been beauti- 
fully and colorfully coordinated to bring 
out the most dynamic fact apparent in 
the trade today—that gracious modern 
living may be achieved from a studied 
consideration of traditional and modern 
furnishings, that—indeed—today’s home- 
maker (and, we suspect, those of the for- 
seeable future) will find their greatest self- 
expression in surroundings which are far 
from the stark, barren modern of some 
contemporary schools of thought. Here, at 
Charak, superbly-integrated new room 
settings are proof-positive that for mod- 
ern to progress effectively it must incor- 
porate, with its undeniable verve, the 
charm and true craftsmanship of tradi- 
tion. 

More specifically, this tremendous new 
showroom undertaking served to intro- 
duce to trade and press approximately 
fifty new pieces of 18th- and 19th-century 
furniture including many Georgian and 
Regency pieces, some Empire, and—here 
and there—a hint of Biedermeier. There 
is demonstrated the revival of Louis 
Philippe bedroom furniture, scaled more 
generously than Empire pieces; the splen- 
did livability of monochromatic color 
schemes—blue-greens, greige—plus ac- 
cents of high-brass gold, yellows, oranges, 
and black, pink and vibrant reds, and 
much ado about terra-cotta and mus- 
tard—fashion coordinates of milady’s 
clothing this season. Fabrics point up the 
richness and dignity which acts as coun- 
terbalance for the modern touches: many 


silks, antique satins, subtle textures, white 
silk damasks, and velvets in delicious hues. 
For intimate groupings here, the oval 
coffee table takes over; the exclusive new 
furniture finish, a rich, undertoned dark 
brown, brings out the original wood 
beauty; and—throughout—are furniture 
masterpieces which incorporate “engi- 
neered” aspects—special compartments 
for shirts, extendible dining tables, and 
double- and triple-duty pieces—proving 
that traditional can be (always has been, 
in fact), as functional-minded as items 
more recently attracting attention under 
the guise of “functional.” 

In all, this is one of the most comprehen- 
sive efforts to bring traditional and 
modern into harmonious agreement, 
surely a showing which will inspire the 
interior designer and her client to the 
further creation of truly beautiful-to-live- 
in homes. Seeing these showrooms is a 
must. 


NEW SHOWROOM FOR NESLE 


The building at 151 East 57th Street, 
in New York, has just undergone a happy 
metamorphosis from a stable (which it 
was originally), through the history of its 
ill-fated night-club ownership, to be- 
come the new and handsome home for 
the fine antique and reproduction light- 
ing fixtures of A. R. Nesle & Co. At 
last, figuratively at least, there will be 
diamonds-on-the-ceiling rather than drip- 
ping from the persons of the clubbing 
set. Former patrons will be able to recog- 
nize it not at all, however, for the building 
has been practically rebuilt, the premises 
streamlined to display a wealth of crystal 
chandeliers against a background which 
their glittering splendor cannot help 
but make magnificent. As modern innova- 
tion for such traditional beauty, pegged 
masonite-board covers the entire show- 
room wall, the better to hold the many 
lighting fixtures and permit them to be 
shuffled about without causing unsightly 
holes-in-the-wall. The transportation 
problem for this move was perhaps one 
of the most interesting aspects of the 
change, for if there is any home furnish- 
ings item which presents more of a how- 
shall-we - get -it-safely - to-its-new-home- 
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across-the-street dilemma than the crys- 
tal chandelier, we can’t offhand think of 
it. As a result, many concrete-city clients 
may have witnessed the Pied Piper spec- 
tacle of marching the fixtures down the 
avenue to their new home .. . a tech- 
nique calculated to provide many a din- 
ner-table with conversation that leans 
heavily in the direction of lighting and 
lighting fixtures. Now, with the last 
bobéche in place, this smart new show- 
room is ready to display to your clients 
some of the most beautiful one-of-a-kind 
merchandise in the city. 


LAMPS: CONVENTIONAL- 
MODERN 


When a lamp manufacturer makes what 
amounts to an almost-overnight change in 
his designs that’s news. It’s often, too, 
a trend which should be noted with in- 
terest. This is exactly what has happened 
at Beth Weissman, Inc., 49 West 23rd 
Street, in New York. Up to six months 
ago, lamps here werae traditionally or- 
nate, suitable for fine period rooms. To- 
day, a complete revamping of the bases 
and shades has brought to the fore a line 
of Bristol bases—hand-spun and hand- 
decorated—which are in perfect accord 
with the simple dignity demanded by con- 
ventional-modern settings. This is no re- 
action-to-traditional whereby mad designs 
are worked in hard-to-live-with materials. 
Rather, it’s a gracious mating of fine old 
shapes with hand-made shades—simpli- 
fied beauty which provides a sense of 
warmth and refinement in contemporary 
rooms. The latest lamps stress the use of 
the now-so-popular beiges, browns, and 
cocoas. Texture is given importance in 
some of the bases—crackled-glass col- 
umns, ice-crystals, etc——and in many of 
the shades which stress rough nubby fab- 
rics as well as the ever-popular silks. 
There are black and amethyst bases, 
raised enamel columns, leaf-painted bases 
with matching velvet-leaf trim on the 
shade, and a wide variety of exciting new 
forms. If you haven't paid this showroom 
a visit within the past few months to see 
this “Bethwood” lamp collection, you 
should definitely make plans to do so. 
Continued on page 32 








Here’s what we're telling the readers i Oe tas 
of House & Garden and House Beautiful de tes ches 


For full information on the fabri ps igh ted ve! 4 


















here, write: 
GOODALL FABRICS + 525 Madison Avenue, New York ae Hes 
e 
Cour decorator will-tell you-these ane, nour | 
Bright accents with tawny tones hee 
from light beiges through bright Tweedy fabric raat 








Rich room schemes 
Created from many 

tones and shades of 
a single color theme 


ie 
golds to deep quiet browns. . . effects and rich ‘ag 
texture variations © 


on furniture... 


(8B) 


(0) 


Your Decorator Chooses 


GoopaLt FABRICS 
-to Create the Newest mal 
Room Beauity for You ! 


HoME FASHIONS start with your decorator 
and your decorator starts with Goodall! 
Goodall gives your decorator the newest 
in color themes, in textures, in perfect 
styling for your home. In the room shown 
here, Goodall’s hand-printed drapery 
fabric, “Print and Imprint” with “Golden 
Glow” casements, sets the decorator’s 
theme. She chose color-harmonized “Van ey 
Dyke™ brown in Goodall’s new“Chatham” ae 
to upholster the sofa; Gwodall’s loop- i 

piled beige “Allegro” for one chair; spiced 
the whole with new “Cloisonne” uphol- 
stery in bright copper sparkled with ate 
metallic yarn, for a side chair. The result: peee! 
a restful room, new in fashion, right in es 
beauty, lasting in satisfaction because the i 
fabrics are GOODALL! 











Visit your decorator’s or the decorating Rin 
studio of your favorite store. J 

(A) Drapery Fabric: “Print and imprint” 

(8) Side Chair Fabric: “Cloisonne” iC) Arm- 

chair Fabric: “Allegro” (D) Sofe Fabric: 

“Chatham” Casement Fehric: “Golden Glow” 


Furniture courtery Dunbar Miy Co. Or display to decorator: at Ounder’s New York City <nowroom 


Ev Beautiful Goodall Fabric is Blended-for-Performance. They are woven of not just 
one Heer but 





aston: 


are actually a combination of several fibers: a variable blend of Angora 
Mohair for resilience and texture, rayon for subdued lustre, wool for body and cotton 
for durability. That's the reason Goodall Fabrics drape so perfectly, hold their shape 
indefinitely ... resist dust, refuse to wrinkle, need fewer cleanings. Besides, this unique 
process gives Goodall Fabrics their richer, clearer colors and distinctive elegance. 





OlPH, Cc 240! Sorters, inc Sele Mokers of World-Famous PALM BEACH’ Cloth ond Suits *Be jistered Trade Marks 4 
GOODALL FABRICS, INC. - NEW YORK + BOSTON + CHICAGO + DETROIT + SAN FRANCISCO + LOS ANGELES wa 
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An exquiste Sheraton Secretaire Breakfront beautiful in centour, 
tall interpreted by Tibbenham’s 
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= 1B BENHAM 


SHOWROOM: 45 WEST 56th STREET, NEW YORK 22 





| DECORATOR BROADLOOMS ; 


One of America’s Largest Papetions 


IN THE HEART 
..OF NEW YORK 


At the very center of America’s 
decorative world . . . one of the 
largest and finest selections of 
luxurious, custom-dyed decorator 


broadlooms. 


If you and your clients are exacting 


i un te 
» om " ’ 


7 


we invite you to avail yourself of 


our tremendous stocks, complete 





workroom facilities, and efficiently 


e Latest STYLES 

© og QUALITIES 

© Uuasaal VALUES 
© (Custom DYEING 
0 Prompet DELIVERY 


9-12-15 - 18 
FOOT WIDTHS 


£ 
~ 


dependable floor covering service. 


~ 


hrf 


Sux. 


> my aP 


© “/remendous 
SELECTION 
e Samples 
ON REQUEST 


COMPANY, “INC. 


Fi 31 EAST 32nd STREET, NEW YORK 16, N.Y. 
Decorative lor C yoverings Tol: MUrray Hill 9-5050 
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FURNITURE FOR THE HOME @ THE CLUB ¢ THE HOTEL ¢ THE TERRACE 


FOUR SEASONS 


DRIFTWOOD OAK ¢« NATURAL BIRCH FROM THE FORESTS OF SWEDEN 





manufactured ae 
in SWEDEN CHICAGO ™" NEW/YORK 
WITH THE SKILL AND INGENUITY 
OF WORLD-FAMOUS CRAFTSMEN LOS ANGELES 
DALLAS 


XY 

PREMIERE 
AMERICAN 
SHOWING 
IN THESE 
DECORATORS’ 
SHOWROOMS 
manent tems 


ond Associates 


710 W. 7th St., 
Los Angeles 


North LoCienega Bivd. 
GOULD MORGAN 


CROSBY 
420 Boylston St., 
Boston 





DOAK STOWE 


and Associate 


GEORGE STEINFELD 
2611 Cedar Spring Ave., 
Dallas 


FLUES & ORR, INC. 
325 North Wells St., 


Chicago 


FOUR SEASONS — Across the Country — Offers opportunity for use of continuing lengths 
of chairs, sofas, settees, ottomans and tables for the architectural form of any room. 


Te ayy R ean oe 





22 EAST FORTY-NINTH ST., NEW YORK | ¢ Plaza 9-515] 
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“FLORAL FANTASY” 
a 45 inch repeat on percale, 
linen, and antique satin 


XTILES INC. g= - 


211 EAST 49 ST.,N. Y.17, N_Y. 
PLAZA 9-097] 
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THE MARKET, Continued from page 32 


TRADITIONAL PACE-SETS 
MODERN 


Leading the trend toward a new con- 
temporary furniture mood which they 
themselves have dubbed “Regency-Mod- 
ern,” is Angelo-Romano, Ltd., 234 East 
59th Street, New York. In supplement to 
a line which has been primarily true re- 
production, adaptations appear—blend- 
ings of Regency charm coupled with 
sleek, modern outlines. As example: a 
foot from an old Georgian silver table, 
an authentic drake-foot, beautifies a neat 
modern table design. A ball top spices a 
fine rectangular table with an open- 
flared wooden gallery. A’ triangular- 
shaped lamp table sheds light on two club 
chairs if that’s your pleasure, and coffee 
tables with marble tops in the modern 
vein are set on ball-and-pedestal bases to 
give them an undeniable air of elegance. 
Here is today with yesterday’s fine woods, 
richly hand-finished. 


MODERN FURNITURE: SMART 
FROM ANY DIRECTION 


Just a few doors east of their showroom 
at 216 East 45th Street, New York—at 
238 East 45th, to be specific—Wycombe, 
Meyer, Co., have opened the doors on 
Trend Modern, a division of their firm 
which deals exclusively in modern up- 
holstered furniture and tables. Here is a 
vibrant-with-texture-and-color new show- 
room where you and your client can see 
custom-made items which combine the 
excellent workmanship for which this 
organization is noted with a feel-for-com- 
fort so important on the modern scene. 
Designs, many by Rita A. Meyer, are im- 
aginative, often dual-appearance. A wide 
armless chair, swivel-based, becomes an 
arm chair when the side panels framing 
its back are dropped down. One right- 
angle chair has a double-pillow back— 
thus you can sit facing either of two di- 
rections, a happy innovation to keep 
the sittee from moving the chair to shift 
the angle of facing. Its addendum is a 
little cork-topped table which acts as an 
ottoman for lazy legs with one of the 
chair pillows tossed on it. Inspired by a 
pullman seat, an exciting three-way sofa 
has a huge round bolster attached by a 
swinging brass arm in such a way that it 
may be rolled to provide a back-rest fac- 
ing either direction . . 
extra bed, drop the bolster to the floor 


. or, if you need an 


and there’s a foam-rubber couch of 
roomy sleeping proportions. In the entire 
group, too many pieces to mention in 
detail here, the stress is on good looks 
from any direction, with many a chair 
looking equally well whether in profile, 
head-on, or from the back. Also at this 
address: Interiors Carpet Co., another 
division of Wycombe, Meyer, featuring 
exclusive textures, chenilles, velvets, and 
twists 


ANTIQUES—BACK FROM 
ABROAD 


An antique to-the-trade source which re- 
flects the personality and taste of its 
owner, is that of Charles C. Paterson, 640 
Madison Avenue, New York. Easy to un- 
derstand why. Mr. Paterson himself se- 
lects every item with which his shop is 
graced, brought back so many treasures 
this summer—in fact—that he was forced 
to branch out into an additional new 
showroom beyond the first. Everything 
here is of the finest, yet prices—for this 
calibre—are far from frightening. One ex- 
ceptional item (which we hope stays un- 
sold long enough for you to see it), is a 
black and gold Régence chiffoniére, circa 
1725, with marble top, brass inlay, and or- 
nate gilt-bronze handles. A_gilt-bronze 
guéridon (three-legged-table), has a 
round green marble top and smaller green 
marble shelf—trés elegant. Purchased 
abroad on the last trip was a fine collec- 
tion of Louis XVI pieces, including a 
small mahogany table-desk of that period 
in unusual plum-pudding mahogany. 
There are English as well as French fur- 
niture and accessory items here—many 
selected because they are in scale with 
today’s contracted living-space. While 
looking over this handsome collection, 
don’t overlook the talented mechanical 
singing bird (exact species undeter- 
mined), who presides in his French 
carved-and-gilt cage, early 19th-century 
in origin. He waggles his tail, turns his 
head, sings, and has already made his 
television debut. 


NYLON: GOOD OF PATTERN 
AND COLOR RANGE 


Ever since the ladies (and their men) 
stood patiently (?) on line to acquire their 
share of the nylon hose then available, 
there has been a great fanfare about that 
synthetic. More and more it comes into its 
own as a decorative fabric, never replac- 
ing the older, more beloved fabrics, but 
definitely holding the upper hand in 
particular uses. It’s interesting to note, 
therefore, that La France Industries, 119 
West 40th Street, New York (they have 
21 showrooms all over the country), has 
just introduced four new nylon fabrics 
which should capture the imagination of 
many a client. Three are all nylon pile 
and cotton back. As you undoubtedly 
know, nylon pile wouldn’t hold tight to 
its own backing, thus this combination 
construction has been deemed best. “Ny- 
’ is a graceful all-over design 
which won't detract from any other pat- 
tern in the setting. “Nylona Boucle” is 
equally easy to use, makes it merely a 


lova Frieze’ 


question of personal preference which 
you'd select. The third, “Nylon-Flake 
Velvet” is beautiful of pile, interestingly 
antiqued for an even richer look. The 
fourth fabric, a matelasse, is all nylon, 
has a large-scale flower which is food for 
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traditional or modern thought. All four 
come in wide and wonderful color ranges 
—typical of this firm’s aplomb with the 
spectrum. 


SEVEN NEW MIRRORS: 
PASTELS UNDER GLASS 


A new technique has been devised by 
William Lyons, 1010 Second Avenue, 
New York, whereby mirrors may be 
framed by mirror hand-painted under 
glass, beautifully shaped to offer a rich 
effect wherever used. There are. seven 
new mirrors in all which have been de- 
signed for contemporary settings—not 
too ornate, but still quite festive. The 
colors are delicate pastels intended to 
pick up other room colors. There is ““Mag- 
nolia,” 36” by 53”, with fat, gold- 
veined leaves framing the mirror, a more 
intricate 18th-century design, and others 
with bevelled details. The group retails 
from $165 to $270. Special colors are pos- 
sible, but they cost a bit more. 


PRINTS IN SPECIAL COLORS 


It’s news when you can have hand- 
printed fabrics in colors to special order. 
It’s even more exciting when those fab- 
rics have been planned to complement 
all periods. Such is the case at Norman 
Trigg, Inc., 15 East 53rd Street, New 
York 22, where new designs by Edith 
Chatterton Thomas, A.D.I., are divided 
into three categories—ready for you to 
work your own particular brand of color- 
magic within their pattern confines. The 
“Preference” collection stresses the 18th- 
century feeling; traditional with a flair. 
The “Normandy” group is Provincial in 
manner, often dashing even in its con- 
formance to the typical simple motifs 
of that period. For the more modern in- 
terior, the “Rhythm” fabrics are styled 
with vigor and imagination. This three- 
part collection is a welcome innovation 
for the client who must have good designs 
in special colors on her choice of fine 
fabrics. 


TELEVISION IN MODERN 
DRESS 


Let’s face it . . . television is here to stay, 
and we must treat this precocious enter- 
tainment upstart with the deference to 
which, because of its nationwide accept- 
ance, it is so surely entitled. How often 
has a perfectly-integrated interior been 
thrown out-of-kilter by the later introduc- 
tion of a television unit (purchased by the 
client alone), which didn’t quite coordin- 
ate with the rest of the room, stuck out— 
in fact—like the proverbial sore thumb? 
To avoid this sacrilege to a job well done, 
the interior designer would be wise to 
make advance preparations for video 
should the client seem interested in that 
medium. And, if the task is in the modern 


Continued on page 36 











out of a tradition 
that graced 

the palaces of France 
comes a new modern. 
Grand 1n design. 
Grand in execution. 
Grand 1n its promise. 


For you, for now, for always after, 
for the Grand in Tradition, 

for the Grand in Modern, 

Come to Cassard ... 

Come to Cassard. 


Mahogany console dining table (#19018) 
in Cassard’s exclusive “Bois de Rose” 

finish. Closed: 30” high, 36” wide, 13” deep; 
partly extended: 30” high, 36” wide, 363/,” deep; 
fully extended: 30” high, 6014” wide, 36” deep. 





Write for Booklet D 
illustrating the complete 
Allwork line of Cassard Modern. 
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21 STOCKS TO SERVE YOU 


With Upholstery and Drapery Fabrics 
and any upholstery items you require 
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YARNS USED IN THE PILE-CONSTRUCTION OF THESE THREE PATTERNS 
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FURNITURE BY JOHNSON-HANDLEY-JOHNHNSON 





KNAPP.” TUBBS. Inc. 


MERCHANDISE MART, CHICAGO 
oe and Tubbs presents twenty-five rooms and galleries 


displaying nearly two thousand pieces of English, French, 
and Modern furniture, all carefully planned to afford you 
complete satisfaction with minimum effort. The Knap. 

and Tubbs showrooms are comfortably air cnudinantd. 
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sphere, it is well to inspect the just-off- 
the-drawing-board TV-radio-phonograph 
unit designed by F. B. Arthur and shown 
at his shop at 1027 First Avenue, New 
York. On display in deep cordovan ma- 
hogany finish with screen and tuning area 
in contrasting white perforated fitasonite 
facing and a color-touch of lime-Bree in 
the free-form speaker area, it,.may “be 
ordered—as_ well—in blond thahogany, 
blond or ebonized oak, plus* any lacquer 
color. Shallow in depth, thanks to the lat- 
est tube developments, it measures only 
21%” deep, therefore doesn’t bulk-out in 
the manner of so many of its predecessors. 
The cabinet conceals a 31l-tube RCA 
licensed 630-TS chassis in the custom- 
built TV set—a superb picture-producer 
—and the li-known English Garrard 
$-speed automatic record changer. The 
price complete is $895 retail. Mr. Ar- 
thur is a g66Guman to know if a modern 
job needs an advisory hand, and he shows, 
for the trade as wéll.as for his own clients, 
a variety of imperestitig® modern furni- 


ture and accessory pieces. 
\ 


\ 
CUSTOM ‘FRAMING | 
FROM HERE AND ABROAD 


Often the most intimate compo: of a 
modern room is the painting witich has 
been in the family for generatiOéns or has 
been selected (with loving solicitude) by 
client and interior designer—a merger of 
hue and tempo to mate with the rest of 
the room. For such, the perfect frame 
is a problem. Royal Art Framing Co., 
Inc., 115 West 54th Street, in New York, 
specialists since 1919 in the manufacture 
of highest-calibre frames, take keen in- 
terest in individual problems, can suggest 
the just-what-the-artist-ordered 
treatment to enhance wotk-of art beauty. 
Post-war arrangements in Féa@ice, Hol- 
land, Belgium, and Italy, have resulted in 
their exclusive representative’ of frames 


frame 


made to their order in factories cafgfully 
screened to track down old-world artisans 
whose every instinct tends toward un- 
hurried craftsmanship. From France come 
hand-carved wood frames, 18th- and ‘J@fhg, 
century motifs ranging from the, s : 


to the ornate, 


ings. Most of these are in the light café 
au lait antiqued finish, so right for mod- 
ern, dark-wall colors, or they may be 
finished Holland 
come composition reproductions, beauti- 
fully worked at an agreeable half-the- 


to order here. From 


price of their kiln-dried wood mates. In 
this country, this firm does custom de- 
fan 


signing of frames, cornices, 


brackets—each 


cases, 
shadow-boxes, item an 
expression of the best in materials and 
workmanship. The price story here is 
also worth investigating—quality within 


reason. 


many of which are espe ss 


cially in line with contemporary furnish. ; 


TO LIGHT UP IN 
MANY MATERIALS 


Further indication that traditional think- 
ing brings about some of the best modern 
in the market today: a new collection of 
lamps at Mutual-Sunset Lamp Manu- 
facturing Co., Inc., 540 Empire State 
Building, New York. A case in point is 
their reproduction Ironstone series—sleek, 
glist ng white ceramic column lamps 
with’ the same charm as old ironstone 
ghina, and ideal for the modern room 


S»which takes to uncluttered simplicity. 


Their terra cotta group, an unglazed cer- 
amic table-lamp showing, reflects high* 


fashion interest with the stress on rough * 


textures and tawny tones. Combinations 
of materials have a happy mating herg 
Wood-and-metal and metal-andenamel 
make much of the current temdency to 
contrast materials for subtle effects that 
need no ornamentation. Another interest- 
ing series that rates attention is the “Hair- 
pin” series. Brass is its medium: every- 
where its place—floor, bridge, table, even 
pin-up médels: and the lines are clean-cut 
and Swedish in lightness and grace. These 
latter are a smart selection for young cli- 
ents on little budgets. A range of out- 

sized canister lamps are shown too, plus 
eye-catching Pewter models which seem 
to charm every eration. This is a Wwell- 
planned collection’ in the. middle-of-the-: 
road price bracket-which should be on 
your rounds as you hunt interesting high- 
lights for this season’s homes. 


FOR ROYAL FURNITURE 
PATINA 


Furniture is only as beautiful as the care 
lavished upon it, so your follow-through 
on every fine job should include infor- 
mation on how to keep each piece at the 
peak of perfection. To’ give a brilliant and 
lasting patina to wood—to, in effect, feed 
and preserve it—Frank Partridge & Sons, 
the celebrated London firm of antique 
and fine art dealers, have, for many 
years, been making Antiqwax, a product 
whose quality is intended to match that 
of the fine furniture items for which they 
are noted, a product honored with the 
Royal Warrant of Appointment to Her 
Majesty en Mary. Economical and 
gactical comes in double-size and 

fidandagi ied cans: $2.50 and $1.50. retail 
respectively —this excellent product may 
now be ordered in this country through 
Charles K. Everett, 347 Fifth Avenue, 
New York. 


SHEERS AND HAND-PRINTS: 
SHOWING OF A NEW FIRM 


A new, exciting aware-of-trends firm has 
just made its appearance in the decora- 
tive fabric market—a branching-out of 
this organization’s efforts in the field of 
dress fabrics. Its name is Stoffel’s Decora- 
tive Fabrics. Its address: 598 Madison 
Avenue, New York. Its forte: wonderful 


re! 


plain fabrics and a wealth of smartly-de- 
signed new patterns which are destined 
to capture many an imagination. The 
showroom itself is cleverly done with Roy 
LaPaugh—designer—making the most of 
a 1,000 squafe-feet of floor space by the 
use of neutral ‘backgrounds colors and a 
mirrored pillar which multiplies the 
Greek-key freti motif of two walls and 
the color-bathied: sbrightness of the on-the- 
rack fabrics: The’ “huge showing of sheers 
and plait “includes, a solid chintz line 
of forty-eight co & tucked organdy, a 

woven plaid oweaii y, fine batiste, and a 
new linen weaye ‘in a variety of shades. 
Designs are comin de Botton, contem- 


porary artist, Dan Rasmussen, illustrator 


of Hemingway’s -new book, and others. 
Shantung is glorified here via “Persian 
Legend,” gay old-world warriers on 
camel-back with maidens loafing under 
Persian lime trees—all in mellow-muted 
colors. Chintzes, provincials and great 
blossoming prints, toiles, poplins, and 
more—this collection is one that you 
should put atop your get-to-see-it-soon 
agenda. F 

ee 


FINE FA/RNITURE FRAMES 


Part of thi ill in visiting a fine old 
firm like Josepti W. Ginsberg, at 37—39 
East, 21st ry in New York, is that 
you have the Sensation of seeing your 
_ setting in-the- rdw, almost an under-cover 


“aiew of whixtiis-to-be. This organization, 


now one of the best-known, best-loved 
importers of hand-carved furniture 
frames, was started on the same block in 
1910 by the founder whose name the 
company bears and who still is the guid- 
ing-hand n all transactions. Then the 
specialty was dining-room chairs, later 
living-room pieces. In 1930 they started 
importing frames, and today these are 
madé- jh Italy of the very finest woods, 
according to th signs and specifications 
of Mr. Ginsbe imself. There is—des- 

1 ‘turnover—a stock on 
han@-of approximately $150,000 worth of 
the ‘most béautiful frames you can see 
anywhere, stacked and piled in a great 
barn of a street-level shop where you and 
your client can wander through, see 
wood at its most handsome, most natural 
state, and watch the old-time craftsmen 
in the rear of the building putting finish- 
irig’*t6uches on furniture masterpieces. 
There are chairs, loveseats, sofas, com- 
modes, headboards, tables of every des- 
cription—all types of French and Eng- 
lish pieces. Exotic details include superb 
marquetry, magnificent-wooded little 
tables and commodes, and tops of beau- 
tiful marbles—the like of which cannot 
be seen in our domestic marbles—which 
Mr. Ginsberg personally went to the 
quarricsgtp select for his furniture. Hand- 
carving details on all of the pieces make 
them perfect for period rooms: simpler 
pieces ideal for contemporary. 


Céntinued on page 86 
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the return my 


FONTAINEBLEAU 


a magnilicent chintz 
reproduced frome 
the hrocaded : 
lampas of 
MARIE A NTOINETTE’S- 
Q hedroom in the 


Palace of Fontainebleau 
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Decorative Fa h rics 


509 MADISON AVENUE, NEW YORK 22 
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THE COAST-TO-COAST CALENDAR 


THIS MONTH: Renaissance Pottery in Chicago . 
. . Leerdam Glass in Wichita Falls . . 


Moines . 


. . Lobmeyr Glass in Des 
. Italy’s Arts in Brooklyn .. . 


Leather, Silks and Bronze in New York . . . Old Buildings in Modern Rich- 


mond ... ALSO GOING ON: Art Sales . . 
Ahead . . . NEWS NOTES: Fellowship Awards. . 
THE PRINTED WORD: Index of American Design . . . Mastai’s 


ing Ban. . . 


. One Day Only . . . Looking 
. Chinese Tariffs . . . Build- 


Directory . . . Rare Americana. 


THIS MONTH 


A checklist of exhibitions of interest to the trade: 


CALIFORNIA 
SAN FRANCISCO: 4th Annual of the Association of San Fran- 
cisco Potters and 3rd Annual of the Contemporary Hand Weav- 
ers of California. Newly built-in cases and special installations 
add to the effectiveness of this show, held annually, at the M. H. 
De Young Memorial Museum. Through Dec. 30. 


ILLINOIS 
cHIcAGO: Renaissance Pottery, from the former Bondy Col- 
lection of Austria. 74 pieces of earthenware and stoneware 
made during 15th and 16th centuries. Rare glazed and orna- 
mented tiles (Hafner ware) from southern Germany and Aus- 
tria, and stoneware jugs and tankards from the lower Rhine. 
Through March 15. 

Arts of the Watchmakers and Goldsmiths of the 17th to 19th 
centuries. Nov. 15—Dec. 15. 

Handwoven Fabrics, selected from the work of the Marli 
Weavers. Nov. 22—Jan. 1. 

All at the Art Institute of Chicago. 


INDIANA 
BLOOMINGTON: Ceramics. About 40 pieces representing the 
best work of a group of master ceramists, selected for sculptural 
and design qualities, by the Bertha Schaefer Gallery of New 
York. Indiana University Gallery. Nov. 27—Dec. 22. 


IOWA 
DES MOINES: Lobmeyr Glass. 125th anniversary exhibition 
stressing the Viennese firm’s pioneering in the field of modern 
design in tableware and decorative accessories. 
Toiles of Yesterday and Today. 18th and early 19th century 
French, English and American toiles and reproductions in- 
spired by early prints, from the Scalamandré Museum. 
Hand Woven Textiles, designed and made by Berta Frey of 
New York, author of “Seven Projects in Rosepath.” 
All at the Des Moines Art Center. Through Nov. 26. 


KANSAS 
WICHITA FALLS: Leerdam Glassware. About 100 pieces. Decora- 
tive vases, bowls, candlesticks, engraved cups and urns, table- 
ware, decorative architectural panel, and some of the famous 
Leerdam Unicas in colors. Wichita Art Association Gallery. 
Through Nov. 30. 
MARYLAND 
BALTIMORE: Antiques Show. Alexander & Doughty. The Al- 
cazar. Nov. 15-18. 
Italian Majolica. A collection of some 80 items, recently classi- 
fied and brovght up to date, shown in its entirety for the first 
time in many years. Ranks as second most important group 
in any American museum. The Walters Art Gallery. Nov. 22- 
Jan. 7. 
MASSACHUSETTS 
BOSTON: Design for Christmas Exhibition, 2nd Annual. This 
year’s theme contrasts handicraft objects with those mass- 
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produced by machinery, emphasizing the design angle. The 
scope of the display is broad and features top contemporary 
designers and manufacturers. Department of Design in Industry, 
Institute of Contemporary Art. Nov. 20-Dec. 30. 
SPRINGFIELD: Scalamandré Textiles showing 200 years of tex- 
tile design. Connecticut Valley Historical Museum. Through 
Dec. 15. 
WORCESTER: Works of Art owned in and near Worcester, on 
loan from private owners. Worcester Art Museum. Nov. 17- 
Jan. 1. 
MICHIGAN 

MUSKEGAN: Leerdam Glassware. About 100 pieces. Decorative 
vases, bowls, candlesticks, tableware, decorative architectural 
panel, and some of the famous Leerdam Unicas in colors. 
Hackley Art Gallery. Through Nov. 30. 

5 MINNESOTA 
MINNEAPOLIS: Tools and Materials of the Artist. Photographs, 
actual tools and materials, and finished work in the arts of 
sculpture, ceramics, jewelry making, drawing and painting. 
University of Minnesota Gallery. Through Nov. 24. 


MISSOURI 
SPRINGFIELD: Forms in Handwrought Silver. Exhibition de- 
signed by Tom Lee for Handy & Harman of New York, to show 
technical and aesthetic aspects in handwrought silversmithing. 
Springfield Art Museum. Through Nov. 20. 


NEBRASKA 
OMAHA: Thorne Miniature Rooms. 30 rooms made by Mrs. 
James Ward Thorne demonstrating decorative styles of Europe 
and America. Joslyn Art Museum. Through Jan. 21. 


NEW JERSEY 
NEWARK: Christmas Gift Suggestions Under Ten Dollars, set 
up in a good display. Newark Museum. Nov. 27—Dec. 26. 


NEW YORK 
BUFFALO: The Theater Collects, an exhibition of paintings, 
sculpture and stage designs. Works from the collections of 39 
people in the world of the theater, including stage settings, 
such as those for “Death of a Salesman.” Albright Art Gallery. 
Through Dec. 1. 
NEW YORK: Fabulous Ores of the Belgian Congo. This col- 
lection of about 25 pieces, presented to the museum by the 
Belgian government, includes Uraninite and other precious 
uranium ores, and copper. They are all spectacular in color 
and design, and are spectacularly displayed. American Museum 
of Natural History. Dec. 4—Jan. 4. 


Type Pictures. 25 designs in type by Albert Schiller. Nov. 13-20. 


Beaux Art Institute of Design Scholarship Awards. Nov. 27- 
Dec. 9. 


New York City Planning Commission’s plans and pictures of 
new and projected city developments. Dec. 18-30. 
All at the Architectural League. 


Architectural Drawings and Renderings, by New York Archi- 
tects Delano and Aldrich. A cross-section of their work in and 


Contihued on page 76 
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“Gourmet” a dramatic chintz designed by John Jacoby 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Boston Chicago Los Angeles 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 
San Francisco Paris 
442 Post Street 8 Rue Ambroise Thomas 
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ABBOTT GLASS 


156 East 120th: Street. New York 
2016 Locust Street. Philadelphia, 


58 kL. Walton Place. Chicago 
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by Edward J. Wormley 





flexible 
modern 


by Carl Moser 
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modern 








by Edword J. Wormiey by Edword J. Wormley 


& designers collaborated on Lightolier’s broad new series of flexible lamps and 
lighting fixtures. They combine smart, clean-cut design with maximum lighting efficiency and make possible 
new improved lighting solutions for your projects. 
Colouvered lenses...special reflectors...snap-on plastic shields... provide softly diffused, 
glareless lighting where you want it when you want it. Of aluminum and brass or enamelled in charcoal 


gray, tale red, honey beige, olive green and satin white. At the newly decorated Lightolier galleries in 
New York at 11 East 36 Street, or in | 


Chicago ot 1267 Merchanase Mor | "XI am Bi Qn OD OB 


and San Francisco, 12th at Folsom. 
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We show many hand-blocked-in-England fabrics, ) 
among them a Linen of Jacobean design, " 
a 
and a colorful “Lattice” Tapestry which simulates _ 
old grospoint needlework. The 50-inch linen | 
(44-inch repeat) ts available in green and brown | ee. ’ 
or multicolor tones on natural ground. : % 4 
d $ ie oy \ y 
The 54-inch tapestry may be had 4 ” A 
; gh ¥ 
m colors of your choice. - » 
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YOUR MARKET PLACE 


Each issue of INTERIOR DESIGN AND DECORATION makes additional contri- 
butions to your quality sources of supply. Every source shown, whether 
it be through the advertising or editorial pages, is an important source 
for you. Each issue should be checked with your own card file of sources, not 
only to make a record of the new firms but also to make a record of the 
new items being shown by the older or more familiar firms. 


Since the inception of INTERIOR DESIGN AND DECORATION the advertising 
index has been so designed as to make it a convenient source of reference 
to you as a reader. To illustrate this point, please turn to the Quality 
Sources on pages 9 and 10. Every advertiser is classified according to 
the category in which his product naturally falls. This has been done solely 
to make for easy and quick reference on the part of each reader. 


We edit and publish the magazine each month so that it will be a service 
to you as an interior designer. In the final analysis, however, you as a sub- 
scriber and reader are the only one to judge the merits or value of each 
issue. Many times you must have said to yourself “I wish they would run an 
article on this or that subject.” Whenever that is your reaction, please 
make your wishes known to us by postcard or letter. 


This magazine is edited for you. You as an interior designer can help to 
make it better by telling us of your individual requirements. Even though you 
are one of many subscribers we want you to think of this magazine as your 
magazine. Think of it as an aid to you in the successful operation of your 
business. Your personal opinion is valuable to the editors. If you have the 
time we would like your criticism of each issue. 





Hany V. Ai arr 
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IN THE 18th CENTURY IDIOM 


Rosemary Dudley Clark and John B. Wisner Join Forces to Solve,Some Knotty Problems 


Dic strongly architectural interiors seen here and 
on the following pages are the result of an unusual col- 
laboration between two interior designers, Rosemary 
Dudley Clark, and John B. Wisner. Mrs. Clark, who was 
responsible for the décor at her clients’ former residence, 
a quadruplex on New York’s Fifth Avenue, rearranged 
and refurbished for this new setting, and Mr. Wisner was 
responsible for the extensive architectural changes and 
thoughtful detailing throughout. 

Moving from considerably more spacious quarters 
where boiseries were a subtle background for the French 
and Italian 18th century pieces which Mrs. Jefferson likes 
to scatter with a lavish hand, the clients were almost 
immediately unhappily conscious of the architectural 
discrepancies of their new rooms. Their’s was a problem 
of today’s rapidly diminishing scale. A floor-through 
apartment of many chambers had been divided in half, 
with unfortunate results as to openings, sizes of rooms, 
light and proportion. Mr. Wisner set to work to create 
vistas, add necessary detailing, center doors, widen rooms, 
and conjure up an apportionment of space which would 
re-create the gracious dignity of the home the Jeffersons 
had left behind. Mrs. Clark added to the first concentra- 


tion on architecture by covering large areas of otherwise 
dull wall surface with a variety of large scale papers— 
in the entrance hall a Dufour scenic, in the dining room 


a magnificent silver metallic paper, blooming with great 
Chinese peonies and exotic citrus fruits, and in a tiny 
guest room, a whole wall of a contemporary view of New 
Orleans, designed to reflect in a wall of mirror. 
Architecturally, the apartment was thrown almost in- 
evitably into a Georgian scheme, because of the pre- 
vailing elements left by a previous tenant. In a foyer, 
directly off a minute elevator hall, Mr. Wisner set the 
stage emphatically with a black and white marble floor, 
and the addition of a fine gold and black simple and 
massive marble mantel against a mirrored chimneybreast. 
A classic Georgian cornice completed the picture. Against 
this background, Mrs. Clark placed two graceful small 
Louis XV armchairs in vivid cherry silk, fiery accents to 
walnut frames. Opposite stands a grouping of Italian 
Louis XVI furniture, painted oyster and gilt, a severely 
angular sofa covered in faded rose velvet and two chairs 
in flamingo satin. Elsewhere a pair of consoles in the 
Venetian rococo manner are soft grey, touched in gilt, 


Opposite page: Mirror and sparkling prisms reflect a 
formal scheme in the entrance foyer. Cherry red and 
flamingo cover Italian and French 18th century pieces, 
flashing contrast to the cool blues and greens of a Louis 
Philippe paper, the soft grey of rococo Venetian consoles. 
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The hall is the focal point of the total plan, opens 
into all major rooms, Double doors and careful ar- 
chitectural detailing were added to create balance. 


and two delicate Louis Philippe gilt chairs reflect the pe- 
riod of the scenic paper which occurs on all four walls. 

Continuing to apply his architectural know-how, Mr. 
Wisner widened the hall connecting all the major rooms 
of the apartment, created double doors for added impor- 
tance and drama, and used a late Georgian type of ilut- 
ing and flat carving to change the pace, and add refine- 
ment. An oval Savonnerie in pinks on oyster is thrown 
on a dark walnut parquet floor. Walls here are light grey 
as a foil for love seats painted French blue and covered 
in toile. A set of four Chippendale gilt mirrors with vig- 
orous swirling acanthus rising to a comb are set over 
painted commodes and settees alike, and the whole is lit 
by an elegant Louis XV chandelier of wrought iron and 
great pear-shaped drops. Geographically the center of the 
apartment layout, this hall opens into a dining-room on 
the left, a master bedroom on the right, and straight 
ahead into the drawing room and library. 

















All photograp’s Hans van Nes 
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The great drawing room, another sleight 
of hand trick, was developed from a re- 
shuffling of existing walls. An enormous 
Savonnerie keys the room to soft pinks 
and greys. Outside and far below the swift 
flowing East River is a bee-hive of activ- 
ity, pleasantly removed. Strategically 
placed mirrors are designed to open up 
the room still further, multiply the vistas 
which the original plan lacked. 








The large drawing room owes its seale to a rearrange- 
ment of walls. Here architecture is reduced to a minimum 
—knotty pine walls were eliminated—and the interest 
is concentrated on a wealth of Louis XV and Louis XVI 
painted pieces, masses of objets collected over a period of 


years, and a general air of luxurious comfort. The colors, 
the materials, the treatment of the floor area are all a 
restatement of a soft and feminine scheme used through- 
out the house. Powder blue walls are repeated endlessly 
in other tints, sometimes more greyed, sometimes 
stronger, in upholstery fabrics, puffy cushions, elements 
in the magnificent overscaled Savonnerie, in satin dra- 
peries, in the porcelains themselves. 

The fact that almost every scrap of wood in the room 
is painted adds in no small measure to its ethereal and 
misty quality. Soft greys and oyster paint on chair frames 
are sparked with such features as two Venetian com- 
modes in burnished silver, Chinese accessories, and the 
gleam of Empire ormulu lighting fixtures, a Louis XVI 
mantel garniture in marble and gilt, and elaborate Wa- 
terford appliques rimming the walls. Outside, the East 
River is a constantly changing source of interest (the 
apartment looks up and down as far as the eye can see) 


and some of the restlessness of the busy water life has: 


» namneeet 


4% 


communicated itself to Mrs. Clark’s highly facile fur- 
niture grouping with its unstudied air. 

Opening off this room—in one of Mr. Wisner’s care- 
fully planned vistas—is the library, brilliant and unex- 
pected in singing peacock blue with English flowered 
chintz in ripe cherry, forest green, cerulean, and white, 
to quicken the pace. One wall is instantly important as 
a background for a magnificent early 18th century Dutch 
secretary, uninhibited in its size and its riotous bombé 
outline. Here Mrs. Clark has wisely mixed periods and 
lands. A pair of Sheraton two-tier dumbwaiters flank a 
sofa with an informal Chippendale country air. Filling 
out the grouping are two charming chintz-covered Pro- 
vincial chairs, and a sturdy Biedermeier piece, amusingly 
squat before the pre-Queen Anne secretary. The English 
rococo spirit enters again in a pair of gilt mirrors. Two 
love seats at right angles to the fireplace are covered in 
deep rose as is the sofa, and the room is carpeted from 
wall to wall in a rich greige. Here, as in every room, 
Mrs. Jefferson’s touches are evident in the multiplicity of 
porcelains. Specially constructed bookcases by Mr. Wis- 
ner—the room was moved back several feet on this wall 
to accommodate them—house not only a library but a 
collection of Meissen figurines, as well as a delightful 
sepia Derby set painted in tiny landscapes. This is also 

Continued on page 113 
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from the sun which pours in from the river. A great Pro= 
vincial bed is reflected in sliding mirrored doors which 


Above: the bedroom is disarmingly feminine, takes its qe 5 é 
mask closets and a door to the library. Colors are muted. $ 





Right: A bath is a symphony in pastels. Silver paper covers 
walls and ceiling with luxuriant climbing roses. Cotton, 
rugs and woodwork are dove grey,.completely feminine.j 


Opposite page: The library doubles as” farniby ety 
room, is relaxed, warm and colorful, ots i 
bookcases were especially designed to hold ac 
reading-matter and a collection of Meissen, set off ag \ 
walls of vivid peacock. Flowered chintz adds a bright note. 
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‘aad for centuries the skill of the Italian crafts- 
man had been accepted as a matter of course, with few 
exceptions it has been devoted for generations largely 
to the repetition and elaboration of traditional forms. 
Even with the official encouragement given by the 
Fascist regime no really creative spark was kindled. How 
was it possible that on such a basis, particularly after 
the disasters of a war which brought political, social 
and economic anarchy in its train, there could be any 
hope for the arts of design in Italy even in their most 
utilitarian form? 

Even with the overwhelming evidence before us and 
all the advantages of hindsight to give us understand- 
ing it still seems miraculous that the creative spirit 
should have bloomed so vigorously and luxuriantly in 
such a bleak time and under such adverse conditions. 

Indications of this upsurge began to appear in Ital- 
ian and American periodicals about three years ago, 
but it was not until the House of Italian Handicrafts 
was opened in New York in. 1948 that tangible evi- 
dence of what was happening became available in this 
country. A casual word dropped by a friend led me to 
a visit and my first glimpse of the variety and fresh- 
ness of the new Italian production. This contact led to 
one with the parent organization in Italy, the Com- 
pagnia Nazionale Artigiana with whose representative, 
Ramy Alexander, made a field survey in Italy on be- 
half of The Art Institute of Chicago in the summer of 


ITALY AT WORK 


By Meyric R. Rogers. Curator of Decorative Arts and Industrial Arts, The Art Institute of Chicago. 









1949. From this it was evident that ample material was 
available for an exhibition in America of the first im- 
portance, provided the needed financial backing and 
organization could be achieved. 

Thanks to enthusiastic support given the idea both 
officially and unofficially by Italians and Americans alike, 
the financing of the project on the Italian side was 
eventually provided by the Italian Government using 
the Compagnia Nazionale Artigiana as its executive 
agent. On this side, twelve American Museums com- 
bined on the initiative of The Art Institute of Chicago 
to form a group of exhibitor-sponsors. 

According to the agreement, an American jury or com- 
mittee of selection, acting under a technical assistance 
grant sponsored by the E. C. A. and appointed by the 
museum sponsors, was charged with the choice of the 
material. In this task, the committee consisting of Walter 
Dorwin Teague, noted industrial designer, Charles 
Nagel, Director of the Brooklyn Museum, Ramy Alex- 
ander and I covered some three thousand miles and 






visited shops, studios, exhibitions, showrooms and fac- 
tories in every important center between Salerno and 
Milan. Upwards of two thousand items were chosen 
representing almost every category of handicrafts and 
industrial design. der addition frve:-thresewali-imteriows e+ >2<—2— 
representing various aspects of decorative and utilitarian 
design were specially commissioned from leading Italian 
architects and designers to serve as the core of the ex- 


Continued on page 90 








Nest of three tables in walnut with brass legs. Designed by 
Pietro Maffeis of Cantu (Como), they stem from fine tradition. 
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One of the few silver objects is a swan dish, rhythmic and sim- 
plified, by Finzi of Rome. A gem of Italian silversmithing. 
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A wood inlay still-life revives an ancient Italian technique. Open 
shelves with objets d’art displayed. By Enrico Bernardi, Bologna. 
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Part of a dinner service produced in black sgrafitto technique Examples of beverage services: A coffee pot, a wood and brass 
with brilliant chartreuse center. Luciano Rumi. Milan. jug, and a three piece coffee set. By Cesare Lacca of Milan. 
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THE NEW YORK ANTIQUE MARKET 


M orE than for a long time the antique market this 
autumn of 1950 reflects our changing social conditions. 
Most ages, probably, appear as ages of transition to 
those who live in them; but it is surely not mere self- 
importance which makes us feel that our own times have 
brought changes more revolutionary and disturbing than 
the norm. It is no longer pretended by even the most 
“fashionable” 57th Street dealer that he is offering his 
beautiful wares exclusively to the collector, the con- 
noisseur, or to the fortunate owner of a home where sur- 
roundings and service are taken for granted. Without 
snobbism or a comparisons, the average dealer is 

eral hard facts which have guided in no 
small measure his buying this season. 


well aware of sev 


Almost without exception, the antiquaire’s former 
best customers are precisely the group who find the great- 
est change in their circumstances today. Firstly, they 
have much less money. This means that they can afford 
less space in which to live, and have less to spend on fur- 
niture and accessories with which to make it habitable. 
Secondly, even if their resources will still allow them to 
employ domestic servants on something like the old 
scale, they will probably find it impossible to engage 
them—and almost certainly much of the old proficiency 
will be lacking. Compared with the Victorians, the 
abundance of outside distractions, coupled with the ease 
of modern transportation, makes them less dependent on 
their homes for recreation or entertainment, and the 


One of a rare set of four rosewood tables made by Thomas 
Chippendale, the Younger, the epitome of Regency simplicity, 
with their carefully spotted ormolu mounts. Symons Galleries, Inc. 


change in palate over even so recent a period as the Ed- 
wardian, reduces considerably their demands on cuisine 
and table appointments. 

The dealers have responded to this challenge with 
one of the most varied series of collections seen in years, 
tailored specifically for this new group which one com- 
mentator has wryly labeled as “formerly the em- 
ployers of domestic servants.” With all this careful analy- 
sis of the situation, a weather eye is kept open for a min- 
ority buyer, new to the game, who is appearing here and 
there, buying by price—high price—alone. The dealers 
remember that type of customer from World War II, and 
they are well versed in the type of merchandise he wants 
—hbig, showy pieces, highly decorated, preferably with 
“dates” and “histories.” 

The market this fall is full of interest for both buyer 
and seller. The dealers, almost to a man, report double or 
more the business they enjoyed at this time last year. 
All say there is less hesitation, quicker decisions, less 
questioning of price, and a heightened interest in an- 
tiques as necessary adjuncts to living. 

Buyers, for their part, will find a much more varied 
selection of interesting items, fewer and fewer “bread- 
and-butter,” run-of-the-mill pieces, and a great deal 
more skipping about as to countries and periods. There 
is less and less “collector” buying and more and more 
interior designer buying, which accounts for more and 
more appreciation of an unusual item when it is seen, 


One of the most pleasing of forms is the Chippendale serpentine 
commode, seen here in an example of very choice quality from 
the collection of Wood & Hogan, Inc. With fitted top drawer. 


‘ 
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and more knowledge brought to bear on the subject. 
The scarcity of antiques in general, and the quicker 
sales of what is available are two factors which have com- 
bined to force the issue of a rational plan of approach to 
the whole subject. Nowadays, before the interior designer 
and client set out to shop, they have firmly in mind di- 
mensions, styles and types, woods, and price. The market 
is moving too fast to make it anything but a foolish 
luxury to indulge in aimless “browsing.” 

Antiquarians cannot conjure up material except as it 
is available, and any market is necessarily governed by 
what they can unearth in the first place. This fall, be- 
cause European and English goods are notoriously “hard 
to find” in the usual haunts, in the usual periods, many 
dealers are presenting stocks which are uncommon. Thus 
you will find around, Swedish, Danish, Dutch, Austrian 
and German items, of the 18th and early 19th century, 
scattered among English, French and Italian, in just 
about that order of availability. This catholic taste is a 
happy coincidence—more than anything else—with the 
prevailing liking among interior designers for mixing 
periods and countries with studied casualness. Lurking 
somewhat in the background too, is the feeling that if 
space is cut down to a few rooms, or even to one room, 
each item in this constricted area ought to be something 
of unusual worth which counts for beauty and value 


over a long period. A very important Chippendale carved mahogany breakfront 


eee 


A good example of the new feeling for the uncommon library bookcase with fretted pediment from Needham's An- 
which marks this market is the collection of English items tiques, Inc. Circa 1760, its splendid formal design is emphasized 
at Needham’s. Always well known for simple pieces of by the unusual conformation of the astragals, and gallery. 


quiet good taste, this shop comes up with many varia- 
tions on this theme this fall. For instance, you will find a 
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Above: a superb Hepplewhite mahogany sideboard shown at 
Arthur S. Vernay, Inc. With a gentle serpentine front, and a 
full width drawer in the center, its patina is brilliant 


Left: Olivieri’s charmingly delicate little painted desk in pale 
blue on buff shows Italian decoration at its best. Its unerring 
good taste and restraint is a hallmark of a new collection 


Alice Glick shows a group of contrasting styles, set before a 
charming Empire screen. A simple Régence chair flanks a Di- 
rectoire bouillote fitted with drawer and candle slides, its top 
finished in finely grained marble, its feet shod and castered. 


Continental Antiques display a fine little 
firescreen desk, nicely inlaid, disarmingly 
unassuming, its interior sensibly divided. 





This Directoire settee of exquisite refinement and propor- 
tion is part of an exceptional suite with matching chairs 
shown by French G Co. Its color, pale vermillion, gilt. 
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A pair of finely carved and gilt consoles and mirrors en 
suite from Wilton Place are shown by Frank Partridge, 
Inc. Together they present some of the finest aspects of 
the English rococo spirit, combining French and Chinese. 











Edward Garratt Inc. shows a fine mahogany secretaire- 
bookcase in rich nut brown color, with original brasses, 
its fall-front compartment lined in green leather. 


large Hepplewhite mahogany oval center table with 
finely reeded legs and spade feet, 6’ 6” long, 41” deep and 
32” high, something absolutely unique around town. 
Equally useful and yet hard to find is their wonderful 
nut brown drop leaf table, George II in date, with 
strikingly simple heavy club feet, perfect for the kind of 
interior which is dateless, and which stands midway 
between being “country” and “city” as to sophistication. 
Upstairs is a pair of some of the most satisfying chairs 
on the “street”—‘“Chippendale,” with a Gothic splat, 
early club feet, a simple shaped apron, and saucy short 
arms. Elsewhere, is a double canterbury for the person 
who can’t bear to weed out the week’s pile-up of maga- 
zines. For more modest souls, there are several regular 
canterburys, and a good selection of small chests, small 
secretaries, and small cabinets. 

While the accent is on size at Needham’s, and the 
period is seldom later than 1780, a house like Symons 
Galleries continues to show one of the most complete 
groups of fine Regency furniture in town, with the best 
ormolu detailing, from a fine chest on stand, to a hand- 
some game table on finely chased paws, a great sideboard, 
dozens of chairs, pairs of consoles, and the extraordinary 
set of four matching library tables pictured on another 
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The F. J. Newcomb Co., Inc. present a handsome example 
of Italian Louis XVI in its massive carved and gilded con- 
sole shown with a simple mirror topped by a classic crest. 


page. This firm should be noted too for a room full of 
fine French pieces in the Louis XV and Louis XVI taste, 
a collection easy to forget in the preponderance of Eng- 
lish things. Accessories such as mitrors and clocks are out- 
standing here too. 

Things won’t look the same to you at French & Co. 
since their magnificent Hamilton Palace room has been 
sold, but their collection will seem as full of surprises as 
ever. Better come in here with specific wants in mind, 
or you find it takes you a conservative two hours to go 
through from top floor to bottom. For all their air of 
magnificence, this firm should never be ignored in a 
search for the simpler things. As an example, take their 
charming set of eight Sheraton dining arm chairs, all 
boldly flaring, with little spade feet, and really tiny in 
scale. And all at a very reasonable price. If you must 
have matching pieces, there are four wonderful matching 
Louis XV gilt chairs, and a pair of Louis XVI marquises, 
which the trade will call “loveseats,” and an unusual pair 
of large Georgian mirrors in gesso. One of the simplest 
and also one of the most beautiful of the objects in cur- 
rent stock is French’s delicate Adam breakfront in 
pale celadon, decorated with beautifully modeled pewter, 
and plaster to imitate ivory. Really something to see. And 
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Nancy McClelland Inc.’s ‘Paul et Virginie’, printed by Dufour of 
Paris in 1820, is in grisaille with a blue sky. One of the only five com- 
plete sets known, its subject is the famous St. Pierre story. 










One of a pair of extremely fine Oriental 
Lowestoft covered urns made for the conti- 
nental market, in warm apricot and gilt. 
From Mottahedeh & Sons. 










Charles Hall, Inc. shows an elegant pair of 
Hochst covered urns, c. 1800, in pale mauves. 

















David E. Weiss presents one of a pair of 
French bronze and ormolu urns, circa 1820. 


Charles J. Winston and Co. display an Early Georgian two 
light candelabrum, uriusually simple in outline and cutting. 
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if you have never observed life size camellia bushes in 
Meissen, now is your chance. 

In the antique world, pieces from transitional periods 
are full of an indefinable charm, which great examples, 
strictly within any great style, somehow lack. Such is the 
case with the Régence, partaking a bit of Louis XIV, 
more of Louis XV, yet never near enough to either to 
be confused. Of this period, more by accident than de- 
sign, there is a great deal to see this fall in New York. A 
shop like Josephine Howell’s, which goes in extensively 
for decorative accessories, still takes its place in the pres- 
ent scheme of things with a little, low, marble-topped gilt 
Régence table of undeniable usefulness. Charles Patter- 
son has more to show in that taste, in natural wood, both 
chairs and tables. And the Connoisseur Inc. goes in for 
even more variety. There you will find a truly exceptional 
caned chair, ample and broad, a pair of very simple solid 





A pair of Old Paris Empire urns are wonder- 
fully rich, with their dark chocolate necks, 
contrasting painted medallions. Benthan, Ltd. 


brackets, and more unusual examples of seating and serv- 
ing than you are likely to find anywhere else in one spot 
in this one single style. 

These three shops would make a nice tour of duty 
since they all have shipments which are not only new to 
New York, but of such superior taste and quality that 
you and your client will do well to hurry over. Their 
showing of Régence is but a small portion of their con- 
centration on French things of the 18th century. Charles 
Patterson, for instance has two of the nicest Louis XVI 
chairs in town—‘Jacob” in all but the signature—Miss 
Howell has Louis XV and Louis XVI chairs which are 
unassuming and charming, several extremely simple 
Louis XVI commodes in mahogany, and a strange pair 
of Louis XVI painted grey and oyster tables with oval 
ends which push together to form a dining table, a total 
effect to be seen. For sheer practicality, this shop’s col- 
lection of little night tables, kidney tables and others of 
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A fine ormolu and crystal eight light chandelier of the Directoire 
period, this one was made for the Russian market. A. R. Nesle. 





One of a set of delightful French 19th century prints of children’s 
games, especially matted and framed. At Saxon G Clemens. 








An early Georgian sweetmeat dish from the antique department 
of Steuben Glass, Inc. combines beauty of cutting w'th strength. 


Stair G Co. present an Adam 
gilt mirror of sensitive detailing, 
and admirably controlled line. 


more common shape is something to jot down too. The 
Connoisseur, farther uptown, is still unpacking a new 
shipment and expects another, shows a few items which 
will have you running to your copy of “Le Siége en 
France” to find anything comparable, they’re that un- 
usual. In fact, the whole stock here takes some digesting, 


and requires your keenest eye if you are to appreciate its 
superb quality. 





If France is your country, but court pieces are not for 
you, there is plenty of Provincial still around. Samuel 
Fields specializes, of course, in that aspect of things. A 
new shipment includes many walnut and fruitwood 
pieces—bombé commodes and little chairs—as well as 
accompanying accessories as téle and oil lamps which 
are only waiting to be wired. Pewter and brass have piled 
up in quantity here also. Not as specialized, but show- 
ing several nice Provincial pieces is Old Versailles whose 
latest shipment clears customs in time for the Novem- 
ber shopper. And Jarvis House, which you might not 
think of as a source for Provincial at all has some of the 
nicest and most distinctive examples in town in their 
basement. A hall piece—originally a double cupboard 
for bread or linens, with a bench between—comes from 
Normandy, rivals our modern storage units in compact- 
es Wetlll ta:- hati tes Sb eanee Tad eon satis wl whee ness and serviceability. In another corner is a great carved 
bouquet of paper and straw flowers. Chalk beads form additional clock, certainly something you don’t stumble over every 
swags, and the whole is encased in its own glass bell. day in the present market. And there are numerous ex- 

amples of commodes and chairs to round out the picture. 
Jarvis House also hides treasures in the basement— 





Sidney Brown’s amusingly verbose interpretation of a First Em- 


INTERIOR DESIGN AND DECORATION NOVEMBER 1950 





































Otto M. Wassermann displays a First Empire ormolu applique 
of unusual delicacy in chasing, and lightness of concept. One of 
a pair, circa 1810, fine examples of the period. 


which doesn’t mean the basement isn’t shopped as 
thoroughly as the main floor—which come from Den- 
mark, Sweden and Holland. Chief among this group are 
two pine clocks, one grotesquely bulbous, amusing for the 
right spot, the other a country version of Louis XVI 
Elsewhere there is a wonderful highly decorated, flam- 
boyantly bombé commode in the elaborate German 
rococo manner, all pink roses and blue ribbons. By chance, 
a few doors down 57th Street, Girondelle Decorators, 
Inc. are showing a pair of rococo consoles in the same 





three-dimensional carving, alive with pink flowers, 
softened with touches of blue-green on the moldings. 
Paint, as a matter of fact, is seen more this season than 
last. While Girondelle shows a matching mirror and con- 
sole in the best chinoisierie taste in brilliant green paint, 
and flanks an entrance with life size painted palm trees 
complete to dates, across the street, at Olivieri, the ex- 
uberance of the Italian color sense is tempered by some 
of the most intelligent selectivity in town. Here a great 
commode is most delicately painted in pale green with 
flowers, and landscapes set in medallions. With its fine 
rococo handles and combination of serpentine and block 
front it is something exceptional. Equally exquisite in de- 
tailing is a pale blue secretary with the finest of decora- 
tion. But not everything here is 18th century, or rococo. 
In fact, some of the most interesting items are Directoire 
or Empire, effective contrast to the rest of the stock. Mr. 
Olivieri likes mirrors and his stock is by far the largest 
around. None of them are so gigantic as to suffer in 
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Jarvis House has on view a particularly interesting Dutch version 
of the Louis XVI spirit, In rich mahogany with satinwood inlay 
and cylinder top, its brasses are unusual and noteworthy accents. 
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N. Bloom & Son shows, among others, a Georgian silver tea and 
coffee service made in the Late Georgian era of 1826. 





Continued on page 74 
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Illustrated are table settings by nine well-known interior designers invited by INTERIOR 
DESIGN AND DECORATION to devise special settings, all in holiday mood, expressive of 
as many festive occasions. The table settings were displayed in the ballroom of the 
Hotel Pierre on October 31st in conjunction with a charity luncheon sponsored by 
Everybody’s Thrift Shop for the Virginia Day Nursery Unit: With the table settings 
was a complementary fashion display by Raoul-Jean Fouré, his collection of couture 
specially flown from Paris for the occasion. Mrs. Lewis A. Coffin, Jr., was chairman of 
= the luncheon committee, and Mrs. Eric Woolson was chairman of the thrift shop 
LPS cf committee. Miss Nola Luxford, O.B.E., was commentator-director. 
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designer—expert in every phase of design appertaining to fine living—to be 
called upon to design the table setting, complete to the last detail, for any fes- 
tive occasion? To do this successfully presupposes not only that the interior 
designer is cognizant of the newest style trends but has at his fingertips the 
best sources for smart merchandise in the market, for the sheerest linens and 
finest dinnerware to be used, as well as for silver, glassware, furniture and 
decorative accessories. 

Fortunately, producing a well-equipped and beautifully set table is one 
of the more amiable aspects of interior designing. And perhaps nowhere else 
is the appreciation of fine line and detail more evident, for here all the fac- 
tors of artistic arrangement, color and design are brought into play. If 
special lighting is used, then the effect may be dramatic. Regardless, the 
table for a time becomes a thing apart. Yet it can never be properly separate 
from its background; and the difficulties that present themselves because of 
this fact, alone, are seemingly as endless as the special occasions for which 
the table is set. 

It will be observed from the foregoing consideration that the same prin- 
ciples observed in creating a decorative scheme for a room are applicable in 
the development of a scheme for a table setting. But there are two other 
considerations not observable in designing an interior: the table arrange- 
ment, like a work of sculpture, is viewed from all sides and must therefore be 
as beautiful from one chair as from another, indeed from all angles; the 
second consideration is one of height. The centerpiece and floral arrange- 
ment will always be low enough for guests to converse over it without having 
to lurch from side to side, whereas for the larger dinner party, when it is 
desirable to have the conversation steered around the table, rather than 
over it, the interior designer may specify décor higher than for a mere inti- 
mate setting. Needless to say the formal table setting requires an allover 
tablecloth, and this rule is inflexible. 











Continued on page 88 
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All photographs by James Vincent 








“New Year’s Eve—midnight, the witching hour! The table setting is for an after-theater 
party at home around the silver wassail punch bowl filled with champagne, fittingly bid- 
ding au revoir to the old year and heralding the bright New Year with good cheer. The 

MIDNIGHT BUFFET pale blue silk damask tablecloth over the antique Directoire table hangs to the floor, form- 
ing a perfect background for a very rare and beautiful Irish crystal candelabrum that 
spreads a soft light over the entire table, set with clear crystal glasses to complement the 
antique silver.” NANcy MCCLELLAND, INc. 
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FANTAISIE DE NOEL 


“Our table setting for a holiday supper 
a deux expresses the idea that elegance 
and the holiday spirit can prevail at an 
intimate supper for two just as effectively 
as at a large dinner for twenty, and that 
a dream table can be achieved in a small 
corner as charmingly as in a vast dining 
room. The stuff which this dream is made 
of has as a base a Late 18th Century 
French table, rendered in natural iron and 
topped with snowy white marble veined 
in soft grey. The central Christmas 
motif, placed toward the back of the 
table, is a glittering silver-glass globe pat- 
terned with baroque scrolls and a sun- 
burst of sparkling gold-leaf, and encircling 
it is a garland of red and white carna- 
tions, set in old Baccarat flower contain- 
ers. Four white candles, in tall gold 
candlesticks of Napoleonic design, shed 
their light on the central decorations. 
Places are set side-by-side with fabulous 
antique gold flat service and goblets of 
crystal engraved in gold; plates are white, 
each etched in its own sign of the 
zodiac.”” EARNSHAW, ING. 





JUG OF WINE 


“A silvery angel hovers lightly over a 
meadow of white flowers and many 
pointed gold and silver sparkle balls. An 
apple-green linen cloth hand-woven in 
open-work furnishes a background shim- 
mering faintly of silver for antique opaline 
plates and tall crystal wine glasses, ac- 
cented by modern silver flatware. A stone- 
ware pitcher adds its earthy touch of 
good cheer.” BerTHA SCHAEFER. 
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EGYPT-FRANCE 


NIGHT BEFORE CHRISTMAS 


“For a fruit course where Napoleon brandy is being served we have done a table set- 
ting in the neo-classic style. The character of the table is determined by the dessert serv- 
ice, a fine Early 19th Century Italian pottery. On a terra cotta cloth we have used a 
chrysanthemum-filled wine cooler as a centerpiece, flanking it with two épergnes filled 
with nuts, grapes, ivy and oak leaves. The dessert forks and knives are Early Victorian 
silver with onyx pistol-shape handles, fitting in beautifully with the modern heavy crystal 
decanter and brandy glasses.” —THEDLow, INc. 


“A late Christmas Eve buffet for a few intimate friends is shown here as I like to do it. 
By eleven o’clock it is good to get together to ease the tension of the day and begin the 
festivities in a small friendly group. Refreshmnts are simple, such as a hot chicken 
Tettrazini with buttered rolls—and coffee, if wanted—ending with, as is my custom, 
“Emma’s Special Punch” as the piéce de résistance. The occasion calls for the finest ap- 
pointments at hand to make this yearly memorable party.” JAMES AMSTER. 
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HARVEST 


“Our table setting exemplifies the heri- 
tage of those staunch Pilgrims who set- 
tled this country and extended the fron- 
tiers to make ample room for a bountiful 
free life brought forth by the myriad des- 
cendents of those first few. Featured are 
antique blue and white Meissen china- 
ware from Germany, six colorful glass 
mugs from Belgium, polished glass 
candlesticks from England, a tablecloth 
of finest Lonsdale American cotton, a 
Dutch still life above the setting, and, 
finally, the centerpiece of American fruits 
and grains arranged on a Shaker wooden 
grain shovel.” BALLENGER AND Roop. 


SOUPCON 


“This intimate after-theater buffet is 
set on an antique Italian Directoire con- 
sole painted turquoise-blue, the pre- 
dominating pink in the scheme being 
paced by the rare pink Wedgwood shell 
plates, Chamberlain Worcester platter 
encrusted wtih shell border, and a superb 
old Chelsea bonboniere mounted on a 
unique pedestal, also of shells. The sea- 
food Newberg served suggested the detail- 
ing of the shell theme in the setting. A 
pair of Vieux Paris pink cache pots serve 
as a cooler for the champagne and as a 
container for celery, creating a novel use 
for bibelots. The rare Empire candela- 
brum further illuminates the fare and sus- 
tains the mood.” Me.aine KAHANE. 
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“Table settings, like interior design, follow the fashion; and the trend today, as I view it, 
is feminine both in clothes and the home. This occasion is a feminine one, therefore I 
have designed a feminine table setting. I have combined family heirlooms with a modern 
cloth and a console table painted silver. English Coalport china, French 16th Century 
crystal and German Meissen expresses the One World idea, and a scheme of green and 
pink lends itself to a young girl theme.” ELLEN LEHMAN McCLuSKEY. 


“The cue for the table setting was taken from the plates whose design is a modern adapta- 
tion of a motif from an old Canton plate, thereby combining modern and traditional for 
a holiday table. The plate is a grey and black design outlined in gold on an ivory-white 
background; the introduction of a touch of honeysuckle pink completes the color theme, 
carried out in the table setting as follows: A tablecloth shot with silver metallic thread 
gives a gray cast which is a becoming background for the plates; and antique English gold 
flatware picks up and emphasizes the gold on the plate, while the subtle pink glassware 
furthers the pink note.” Harriet Harpino. 
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Detail of The Foolish Virgins, engraved by Bosse (1602- 


1676). Courtesy Metropolitan Museum of Art Print Room. 
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FIREPLACES AND THEIR FITTINGS 


When you choose mantels to set in rooms, look for special characteristics. Con- 
sider the texture and colors of marble or wood, of brass or steel or iron. Look 
for the fine detailing of peried carving, of plaster and applied decoration. And 
select with care the accessories which round out the picture. 


N © matter how well a room is designed, if there is 
no chimneypiece it seems incomplete; and try as we may 
to substitute this vital wall piece as a central motif for 
groupings of furniture the result seems never as success- 
ful as it does when there is a fireplace. It can influence 
the character of a room in many ways, rendering the 
decorative scheme simple or elaborate. The type and 
treatment of the mantel can be a most valuable indicator 
of a particular period about which the entire room may 
be developed, even though the walls are plain and with- 
out any period connotation whatever. Indeed with a 
mantel of authentic’ design and a fertile imagination, 
combined with a thorough knowledge of the attributes 
of a historical period, the interior designer can as easily 
create an atmosphere of authenticity as would otherwise 
be necessary with expensive reproductions of every detail 
in the background. The chimney breast can reflect the 
decorative period, simply or elaborately as the client de- 
sires, even the simplest form of early fireplace of the cot- 
tage type, contrived with an arch of molded cement or 
an oak beam, a bricked interior and a plain oak shelf set 
above the opening. 


During the latter ‘part of the seventeenth century, a 
type of chimneypiece treatment appeared that has been 
of lasting value to intérior designers planning any variety 
of simple rooms: a bold applied molding framing the 
fire-place opening, and above it a shelf projecting out 
from the wall. Over the shelf there was usually an un- 
adorned panel, or a mirror was framed against the wall. 
Frequently there was no shelf. This useful applied bolec- 
tion molding surrounding the fireplace opening, with or 
without a shelf, can now be most successful even with 
papered or plain painted walls, as its popularity for sev- 
eral hundred years will testify. Sometimes the bolection 
molding is made of mirrored glass and installed in a 
strictly contemporary room, or it is done in snowy plaster, 
and then the effect is attractive indeed. 

But the eighteenth century produced a wealth of other 
delightful models that have inspired many rooms of to- 
day, mantels with graceful moldings, carved and fluted 
friezes, that have been easy to adapt into new designs. 
Indeed the development of the mantelpiece throughout 
the eighteenth century—the heavy carving of Early 
Georgian and the ornate intricacy of the wildest rococo 





Antique Franklin stove, cast iron with brass finials, 1810. 
41” high, 32” wide. Wm. H. Jackson Co. 
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Interesting original decorative treatment in which a Louis 
XVI antique cast-iron cove has been incorporated as the 
mantel, a handsomely buttressed and carved panel set 
against the chimneybreast, and the two combined with 
rare ormolu foot-rest and firescreen. W. Jay Saylor. 






Regency antique wood mantel of exceptional beauty and 
fine carving, fitted with black marble facing and appro- 
priate brass andirons and ormolu fender. David Ayers. 












This attractive fireplace with Early American mantel, in- 
stalled in the Andover Inn, Andover, Mass., is equipped 
for safety against flying sparks by a Flexscreen Fireplace 
Curtain, by Bennett-Ireland, Inc. 



































Andirons in the modern manner which would be also 
appropriate for Chippendale décor in the Chinese idiom. 
Brass and decorated white tile. 20” high. H. A. Bame. 


and Chinese Chippendale may be cited as typical ex- 
amples—was one of increasing bulk in design, except 
for the refinements in line and ornament that charac- 
terized it during the Classic Revival of the latter years, 
until in the nineteenth century it reverted to the sepul- 
chral in the examples of mid-Victorian England and the 
Louis Philippe period in France. 

In designing the successful fireplace proportion is ev- 
erything. And if this observation is borne in mind the 
interior designer today may very well create mantels and 
fireplaces which in interest and utility can be compared 
favorably with those of the eighteenth century when fire- 
place design reached perfection. They may or may not 
follow conventional forms, and if they develop new lines 
and embody fresh ideas, so much the better. In most of 
these modern designs there is a certain direct freshness 
and vigor and a thorough understanding of the value of 
simplicity. 

The size of the mantel, as the interior designer knows, 
should be in proportion to the room and not, as the av- 
erage client thinks, to fit the fireplace opening. For the 
size of the opening has no relation to the mantel, being in 
direct ratio to the size of the flue. From this it will be 
seen that the smaller the flue, the less expense there will 
be—which fact accounts, no doubt, for there being so 
many fireplaces that are too small for the size of the 
room. When such a condition exists it may be overcome 
by adding a facing of marble, brick or stone. The prob- 
lem was a frequent one in the eighteenth century, when 
coal replaced wood, and it was solved with steel hob 
grates. 

From an examination of antique mantels it will be 
seen that the proportion of the mantel to the size of the 
room varies with the different styles of the various peri- 
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Portable knotty pine chimneybreast and mantel, a modern 
reproduction of an Early American fireplace, equipped 
with black Formica facing and hearth. 103” high, 66” 
wide. Wm. H., Jackson Company. 






Louis XV antique grey marb!e mantel of exquisite proportions 
and carved detail, fitted with original cast-iron cove, 63” wide, 
46” high. Ye Olde Mantel Shoppe. 












ods. In our first Colonial—and the earlier Gothic style— 

one finds big openings in small rooms, because of the 

big chimneys that were necessary to accommodate the 

large wood logs, and small mantels in large French rooms, 

because of a prevalent scarcity of fuel. In Georgian Eng- 

lish rooms a better proportion was maintained, the man- 

tels being neither too large nor too small, especially with 

the more pleasing examples occurring in the latter half 

of the eighteenth century. ’ 
Old mantels of the Louis XIV and Louis XV periods 

were almost without exception of colored marble—rouge: 

royale, vert, et cetera—delightfully carved and shaped in 

their characteristic manner. Old white examples are now 





so excessively rare that it may be said that they are un- 
obtainable, though it is not too difficult to find white 
mantels of the Louis XVI period. With the marble man- 
tel a carved and painted or gilded trumeau was usually 
used which, with the rich paneling of the room, resulted 
in the handsomest of backgrounds for the finesse of 
French furniture. Mantels in the French provinces, of 
course, were more frequently of plain wood, and it was 
not exceptional to find a simple stone mantel marbleized, 
the fireplace opening lined with brick and finished with 
a cast iron fire back. 





$ Eighteenth-century English mantels were more likely 

i to be of pine, handsomely carved and, almost without 
= exception, painted, the waxed pine finish, fashionable 
today, being seldom seen. This was particularly true dur- 
ing the last quarter of the century when the brothers 
Adam designed their rooms in “Wedgwood” colors, and 
it was considered modish to burn coal in dog grates of 
polished steel. Mantels of carved statuary marble inlaid 
on a colored marble ground was a favorite treatment in 
the more expensive classic phases of fireplace design. 





For fireplace interiors—usually a neglected subject— 
there are numerous designs of cast-iron, varying in size 
to fit the backs, as well as many very beautiful antique 
examples, and to include one of these is to add interest 
to the total fireplace unit. It is well to remember, how- 
ever, that the fireplace interior should always be treated 


Rare cast-iron stove of the Federal period, showing strong 
Classic Revival influence. (Circa 1840). As efficient a 
heating medium as it is decorative. 56/2” high, 30” 
wide, Edwin Jackson, Inc. 








Aluminum andirons of dolphin design, painted glossy 
black. Ideal for the fireplace in either a modern or classic 
interior. 12” high, 62” wide. R. L. S. Shops. 



















































































Louis XV antique mantel of delightful pro- 
portions, of finely carved Caen stone. 44” 
high, 60” wide. Edwin Jackson, Inc. 


to harmonize with the mantel not only in period but in 
the proportion of its design. 

To aid the interior designer in this phase of his work 
there are not only firebacks but beautiful tiles of all types, 
both antique and modern, in the market. Likewise for 
the small modern fireplace an antique or modern hob 
grate or a steel or tile surround may be used with excel- 
lent effect. 


Perhaps nothing is more valuable as an aid in this ob- 
servation than the proper selection of fireplace fittings, 
including andirons, pokers, shovel-and-tongs set, fuel 
bucket, fenders and perhaps a metal screen. 


Notwithstanding the advent of stoves and furnaces 
and all the aid of conditioned air and the lastest radiant 
heating in supplying the warmth which modern rooms 
require for comfortable living, the open fire continues 
in favor. For there still is nothing comparable to the 
pleasure afforded by a fire on the hearth or the bright 
flame of burning logs. 


Handsome brass andirons, 282” high, 
and matching fireplace tools, 30” high, 
carefully reproduced from 18th Century 
orig nals. At S. P. Skinner Co., Inc. 





Antique brass fireplace set consisting cf 
brass cauldron used as holcer far fire- 
wood, Chippendale fender with supports 
for fire tools, and andirons—‘‘double 
lemon"’ design—24” high. (Circa 1790). 
Florian Papp, Inc. 
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CASUAL COMFORT 


A COMPACT APARTMENT DESIGNED BY THEDLOW, INC. 


N ew ideas in interior design today are as important 


as money. An original use of mirror, a smart window 
treatment, or color used in a surprising way—these are 
the infallible things that count in lifting the small apart- 
ment out of the ordinary. How expertly Thedlow, Inc. 
have evoked enjoyable living and comfort in a small 
apartment designed in the modern manner, without sac- 
rifice either of beauty or taste, is pictured in the New 
York apartment of Mr. and Mrs. Edwin M. Bulkley, Jr. 
on Park Avenue. 

The foyer, with panels suggested by painted bands in 
the Venetian fashion, opens directly into the dining area 
and the effect has been very cleverly moderated by the 
use of plants set in a wrought-iron stand before a white 
louvered screen. This dining area is furnished attractively 
with greyed walnut, the chairs lacquered tobacco-brown 
and upholstered with grey leather. Accessories here are 
of Mexican tin, and introduce a metallic gleam that is 
reiterated in the living-room accessories. A bright note is 
contributed by the yellow textured cotton rug. 

The walls of the living-room are deep grey-beige, and 
the color effect is heightened by a white ceiling and a 
yellow textured rug, matching that in the dining area. 
The entire end of the room, with its window opening out 
upon a little terrace, has been treated as one large win- 


dow with draw-curtains, draped simply from ceiling to 
floor, of an off-white textured fabric trimmed with yellow 
bullion fringe in a checkered pattern. Before the window 
has been set a walnut Directoire card table and Louis XV 
fauteuils upholstered in tortoise shell leather. One long 
wall is centered with a Chinese-modern table lacquered 
tobacco-brown, before which a pair of benches, also lac- 
quered brown and upholstered with grey-blue velvet, is 
placed. Flanking the wall table are two upholstered 
chairs in a delightful grey-beige chintz patterned in a 
fresh green, gray and yellow floral print. Above the table 
a big panel of mirror has been placed in a space on the 
wall painted white for contrast and to lend added impor- 
tance to the grouping. A gleaming brass note, very pleas- 
ing in any room with much white and beige, is contrib- 
uted by a pair of tall lamps with polished brass bases 
and shades set on the table, this brass note also appearing 
in the clock and plant holder on the table. 

A pair of bookcases built against the opposite wall at 
both ends forms a recess in the middle for a pair of one- 
arm sofas placed end to end to form a long banquette 
with end tables. These sofas are easily converted into 
beds for guests remaining in town after the theater, and 
aid immeasurably—by a means that could not have been 
contrived in any other way—in preserving at all times the 
order and measured elegance that characterizes the room. 


How a successful interior results naturally from the close adherence to a carefully laid plan 
is shown by the apartment layout, above, and the view of the completed living-room opposite. 
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The objectionable feature of a long wall continuing from the liv- 
ing-room into the dining area has been made a feature in its 
favor by bookshelves and the judicious placement of a screen. 


all photographs by James Vincent 


The sofas are upholstered in the same chintz as the 
pair of upholstered chairs opposite; pillows covered in 
the same chintz and lined with an emerald-green fabric 
are placed in the arms of the sofa for contrast; another 
contrasting note is supplied by a cocktail table lacquered 
antique red-brown stationed before the sofa. A Chinese 
chair, introduced into the scheme for its éclat and to re- 
inforce the white of the room, is lacquered white and 
gold and upholstered in a gold and white brocade. The 
lamps at either end of the sofa were adapted from old 
Chinese blue-and-white porcelain hat stands, and have 
simple white paper shades shaped to conform to the con- 
tours of the bases. 

The bedroom has grey-blue walls and white trim, and 
the single big window, fitted with Temlite blinds, has 
been curtained very simply with sheer white nylon; a 
clear dark blue cotton textured rug covers the floor. The 
furniture is of especial interest on two counts: the defi- 
nite French Provincial character which the room obtains 
from it, and its unusual arangement. A small walnut 
plant stand with space for an occasional book appears at 
the window with Louis XV fauteuils upholstered in 
quilted blue and white floral chintz. A little Louis XV 
walnut desk-dressing table with its accompanying chair 
has also been placed near the light; upon it is an old 
French oil lamp of white porcelain and gilt, several 
Continued on Page 92 





The attractive bedroom has been given the air of a little morning room by its arrange- 
ment of furniture and the introduction of a console to hold books and flowers. 
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Eight drawer desk 
with book niche 
from the 

newest group 

of modern designs 
by Paul T. Frankl. 
Bleached cork 


and-mahogany. 


JOHN ad 


STUART 
INC. 


FOURTH AVE. AT 32r ST, 
NEW YORK 16, N.Y, 
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Furmture... 


Decorative cAccessories... 


(locks... 








eAnniques 
and ‘Reproductions 
of the 
XVIII and Early XIX 


(enturtes... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442] 
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COAST TO COAST CALENDAR, continued from page 38 


around the city during the last 30 years. Avery Architectural 
Library of Columbia University. Nov. 15—Jan. 15. 


Italy at Work. Exhibition of contemporary decorative and in- 
dustrial arts, centered around five full-scale, completely ap- 
pointed interiors. 2500 objects made in Italy during 1950 by 
her greatest contemporary designers and craftsmen include fur- 
niture, textiles, ceramics, glass, metal and leatherwork. The 
Brooklyn Museum. Nov. 29-Jan. 31. 


Leather in the Decorative Arts. Examples of the many uses of 
leather through the ages—ancient Egyptian, Middle Ages, 
Renaissance, Victorian, modern. Includes carpets, windows, 
wall hangings; a painted 8 foot screen from England circa 
1709; a leathern cradle, New York, 1762; and many utensils 
and articles of apparel. The Cooper Union Museum. Nov. 15- 
Jan. 13. 


World of Silk. 400 masterpieces of silk fabrics in a retrospective 
display, tracing the art of silk weaving from its origin in China 
2000 years ago to the early 20th century. Metropolitan Museum 
of Art. Through Dec. 3. 


Sculpture in Bronze. This exhibition illustrates the sculptor’s 
use of bronze in Egypt, Greece, Etruria, Rome and China; in 
the Ancient and Mohammedan Near East; the Early Christian 
period in Europe to the middle of the 19th century. Metropoli- 
tan Museum of Art. Nov. 17—Dec. 31. 


Good Design. The best designs in home furnishings for 1950 
as chosen by the Museum Selection Committee and The Mer- 
chandise Mart in Chicago. Museum of Modern Art. Nov. 22- 
Jan. 28. 


Charles Dana Gibson’s New York. A comprehensive exhibition 
of the artist’s work will have as its centerpiece an arrangement 
of the now rare set of 24 Royal Doulton dinner plates, with 
the famous Gibson narrative series, “A Widow and Her 
Friends.””’ Museum of the City of New York. Nov. 16—Feb. 20. 
Children’s Books Suggested As Holiday Gifts, on display in the 
Central Children’s Room of the Main Branch of the New York 
Public Library. Through Jan. 13. 


Chinese Silks of the Manchu Dynasty and Their Influence Upon 
the Occidentals. Original silks of the Ch’ing or Manchu dynasty, 
and the European chinoiseries of the 18th through the 20th 
centuries inspired by them. Charts give resumes of the history 
of Chinese silk and explain the symbolic meanings of the floral, 
animal and geometric motifs. Scalamandré Museum of Tex- 
tiles. Through Jan. 31. 


ROCHESTER: Interiors Then and Now: 1850-1950. Eye-catch- 
ing exhibition in celebration of the University of Rochester’s 
hundredth anniversary shows a series of full-scale rooms, con- 
trasting a Victorian parlor and dining room of the 1850’s with 
furnishings from that period with a group of distinctive living- 
dining areas of 1950, the work of contemporary designers. The 
Rochester Memorial Art Gallery. Through Dec. 3. 


WHITE PLAINS: Antique Show. C. J. Nuttall. County Center. 
Nov. 13-18. 
OHIO 


AKRON: 14th National Ceramic Exhibition from the Syracuse 
Museum. Akron Art Institute. Nov. 15—Dec. 15. 


CINCINNATI: Ancient American Gold and Jade. The Taft 
Museum. Through Nov. 15. 

, PENNSYLVANIA 
PHILADELPHIA: Panoramic Review of Textiles. Cross section 
of period woven silks, contemporary designs and printed textiles 


from the Scalamandré Museum. Philadelphia Textile Institute. 
Through Nov. 30. 


Continued on page 78 
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FANTASY IN 
LIGHT 


Paavo Tynell’s famous snowflake 
chandelier. Free-falling brass snowflakes 
weave a delicate tracery 

of light and form. Jn Stock. 


Write us c/o Dept. D for our 
new 30-page lighting fixture catalog. 
Use professional letterhead. 


finland 


house 


41 East 50 Street, New York 22 








#2004 


A FAITHFUL REPRODUCTION 
of a famous, antique mirrored “horloge” ; 
hand sculptured decoration and numerals. 
Eight Day Movement. 


aoe og 


315 EAST i 5 
NEW YORK 17, 
EL. 5-6696- i * 
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new directions 
in cotton carpeting 


with Glo -.. 


Here is an exquisite weave, custom-woven 
by master craftsmen to your desired 
size and in your choice of 24 highly 
styled decorative colors. 


See the incomparable lustre and feel 
the elegance of this rich velvety cotton 
carpeting that is piled in thick, heavy 
tufts for comfort, luxury and dura- 
bility. 





[RRECRSERE GUO T EOS 





17 east 53rd street, new york 22, plaza 9-1990 
irving david 


steinlauf goldin 
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lparflax Moravian ... 


JSTINCTIVE CARPETING 


th 


DR DISTINCTIVE ROOMS 








K learflax Moravian... smart, unaffected 
elegance in a handsome, durable weave 
of virgin flax. So distinctive in texture, 
Moravian has the appearance of hand- 
loomed creations. In excellent taste for 
either modern or traditional furnishings. 


Reversible too— equally beautiful either 
side! For address of your nearest dealer 
or decorator, write 


HARFIAN 


CARPETS AND RUGS 
DEPT. B-5, DULUTH 7, MINN. 
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VIRGINIA 

RICHMOND: Old Buildings in Modern Richmond. Photographs 
of about 110 buildings built before 1865, still standing in Rich- 
mond, and selected by the City Planning Commission as being 
most worth preserving out of about 800 remaining old buildings. 
The Valentine Museum. Through Jan. 7. 

WISCONSIN 
MILWAUKEE: Wisconsin Arts and Crafts in the 2nd Annual 
Christmas sale. Layton Art Gallery. Dec. 1-23. 


osHKOSH: Scalamandré Textiles in an exhibition showing the 
influence of Italian Renaissance on textile design. Oshkosh Pub- 
lic Museum. Through Nov. 30. 


ALSO GOING ON 


The historic Schuyler Mansion in Albany, New York, built 
in 1762 for Maj. Gen. Philip Schuyler, has been redecorated 
with Scalamandré period textiles. This dignified Georgian 
mansion, one of New York state’s most noted historic sites, con- 
tains eight large rooms, four on each floor, with wide central 
halls. At the left of the front entrance is the handsomely 
paneled and choicely furnished Hamilton Room, where the 
general’s daughter Elizabeth, was married to Alexander Hamil- 
ton in 1780.... 


In connection with the “Old Buildings in Modern Rich- 
mond” exhibition it might be pointed out that the Wickham- 
Valentine House, a part of the Valentine Museum in Richmond, 
Virginia, is always a source of interest to interior designers and 
architects. Built in 1812, it is an unusually fine example of its 
period, and is furnished in late 18th and early 19th century style, 
except for two mid-Victorian rooms... . 


As an antidote to “museum fatigue” the J. B. Speed Art 
Museum in Louisville, Kentucky, has just installed gallery 
benches made of oak frame and leather belting, designed for 
the museum by Knoll Associates. . . . 


Paintings can be rented for one month or one year from the 
collection of contemporary American and 19th century 
European and American paintings on view at the New York 
Circulating Library of Paintings. The rental fee is deducted 
from the purchase price if a painting is subsequently bought. 
Interior designers are given a 20 per cent discount on any rentals 
purchased by their clients. . . . 


At the Parke Bernet Galleries in New York City the Ameri- 
can collection of Mr. and Mrs. Norvin H. Green of notable 
early American furniture, silver, glass paperweights, minia- 
tures, Currier & Ives and other prints, and Staffordshire will 
go on exhibition beginning Nov. 25, and on sale on Nov. 29, 
30, Dec. 1 and 2 at 1:45 p.m. The Stehli Collection of im- 
portant French 18th century paintings and drawings will go 
on exhibition at the same galleries on Nov. 25, and on sale Nov. 
oF ee Seer 
Continued on page 80 
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Joseph W. Ginsberg 
Fine Imported Hland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
ALgonquin 4-6289 
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:) RSENIGO.Zx Goudie gine (899 


Showroom—160 East 56th Street. New York, N. Y¥.— Plaza 5-4892 
Factories—Westerly, R. I New York, N. Y. 


Wa new design by 
Martin Freedgood 


for living and sleeping 
. . « daybed and storage backrest 


BERNHARD AND HAYES, Ine. 


@ 128 East 54th St., N. Y. . Plaza 3-0728 
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LET 


color 
prints 


MAKE THE SALE! 






be is i ingly low — you can mail or distribute 
3 % Yt ie ool prints of your finest interiors without 
training your budget a bit. Don’t miss this chance 


. . - good color prints soften 


water size DOG 


" Bsxd%each... 30 4x5 each... 65 


B4Ax3%each 40 5x7 each....1.25 

| 4x4 each 50 8&xl0each.... 2.50 
35 man COLOR DUPLICATES .. . .25 

 AMSCO and EKTACHROME color rolls developed, $1.00 each 

ye SPECIALISTS TO CANDID WEDDING PHOTOGRAPHERS 


MINIMUM ORDER $1.00, NO C.0.D.'s. 
FIRST CLASS INSURED RETURN 


& THIRD ST. 
SARATOGA SPRINGS, N.Y. 
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A collection of Renaissance and 18th century art, confiscated 
by the Nazis in the Netherlands and later restored to the owners, 
the heirs of Eugen Gutmann, founder of the Dresdner Bank 
in Germany, has been brought here to be sold. Among the 
treasures are a pendant of gold and enamel with a cameo in 
agate, attributed to Cellini, and a carved rock crystal vessel with 
gold and enameled mounts made in Augsburg in 1566. The 
collection is valued at $100,000, according to Eduard Wallach 
of the Park Bridge Corporation, 52 Wall Street, New York, 
who is making arrangements for an exhibition and the sale of 
the objects, probably sometime next month... . 

The Netherlands government has leased 800 square feet of 
space in the International Trade Mart of New Orleans, Louisi- 
ana, for the permanent exhibition of products of Netherlands. 


The exhibition will be ready shortly after Dec. i. 


ONE DAY ONLY 


A lecture on “Old Sévres, the Porcelain of Kings” will be 
given by Marvin G. Ross of the Walters Art Gallery, at the 
Frick Collection, New York City, on Nov. 25 at 3 p.m. The 
Frick lectures, generally, are of a high professional standard. 

On Nov. 26 Joseph V. McMullan, Honorary Research Fel- 
low in Islamic Art, Fogg Museum, Harvard University, will give 
a talk on “A Collector Looks at Oriental Rugs,” at the Metro- 
politan Museum of Art in New York at 3:30 p.m. 

The last four Wednesday evening conferences in the “Design 
For Modern Living” Forum sponsored by the Architectural 
League of New York will be: New Textiles and Wall Cover- 
ings, Nov. 22; Planting and Modern Design, Nov. 29; Lighting 
and Color in the Home, Dec. 6; Widening Horizons, Dec. 13. 

The American Designers Institute has planned a meeting for 
Nov. 28 at which Helen Sprackling, expert on ceramics, will 
speak. The place remains undecided as we go to press, but 
further information can be obtained from Anne Franke, chair- 
man of the New York Chapter. 

On Nov. 18 a group of the famous old, purple-paned houses 
on Boston’s Beacon Hill will be open to the public. The interiors 
of these brick homes, many designed by Charles Bulfinch, still 
have the traditional silver-hinged doors, mahogany paneling, 
Waterford chandeliers, Copley and Stuart portraits, French and 
Chinese wallpaper, and other heirlooms. 


LOOKING AHEAD 


The winter Home Furnishings Markets in Chicago and Grand 
Rapids are set for Jan. 8-19. 

The third Williamsburg Antique Forum will be held in three 
similar sessions of 5 days each on: Jan. 22-26; Jan. 29-Feb. 2; 
and Feb. 5-9. Advance registration and inquiries should be 
directed to Mrs. Alma Lee Rowe, Registrar, Goodwin Building, 
Williamsburg, Va. 

Continued on page 82 











catalogue and sample books 
now ready 


fabric, wallpaper, decorative accessories 
and A.I.D. prize-winning furniture 


also complete sample books of Tortoise Shell 
Pepperpot Spatter Marbalia, Chinese Teachest 
")Kelelo Me ® ach il a oe lol ils me Gel lcl am el aclt late and all Co 
ordinated Wallpaper & Fabric 

available to all qualified decorator 

tects. Wire or write immediately for your copi 


Attention dept IiD-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 
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H4001 
Fine Lamps for Fine Homes 


The Creat Company 


1219 Merchandise Mart—1020 W. Adams St., Chicago, Ill. 
CATALOGUE AVAILABLE UPON REQUEST 
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Murror, 

Murror 

on 

the 
Wall... 





this is fairest of them all. 
This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in 
the memory and records of living American 
families . . . living American homes... for the 
exclusively personal ownership of every Newcomb 
mirror . . . every Newcomb furniture piece. 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 


Agpaanil tal 


208-10 East 52nd Street * New York, N.Y. 





Representatives: 
E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 
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COAST TO COAST CALENDAR, continued from page 80 

The 56th International Fair of Utrecht, Holland, will be held 
there from Apr. 3-12. 

The American Institute of Decorator’s 20th Anniversary 
Meeting will be held on Apr. 30, May 1 and 2. 

The British Industries Fair in London will open Apr. 30 to 
May 11. 

New York City’s International Spring Show is planned for 
May 2-13 at the Grand Central Palace. 

Dates for the Canadian International Trade Fair in Toronto 
are May 28—June 8. 

“Design for Use, U.S.A.,” the first large exhibition of Ameri- 
can home furnishings to be circulated widely abroad, is being 
assembled by the Museum of Modern Art, New York, under 
the direction of Edgar Kaufmann, Jr. It will include some 500 
items and is expected to go on tour through Great Britain and 
Europe early in 1951. 

The Department of Design in Industry of the Institute of 
Contemporary Art, Boston, is planning an exhibition, ‘“De- 
sign In Industry I,” to open May 20. On display will be work 
that has come out of the department’s program of assisting 
manufacturers in selecting and training young designers. The 
companies with which the department is working at present 
are: Corning Glass Works, Steuben Glass, Inc., Cheney 
Brothers, Fostoria Glass, Haviland China, James Lees & Sons, 
Reed and Barton, and Shenango Pottery... . 


NEWS NOTES 


OPPORTUNITY FELLOWSHIPS. Applications for 1951 awards 
in the second annual contest for Opportunity Fellowships of the 
John Hay Whitney Foundation, 30 Rockefeller Plaza, New 
York, are available now; they must be submitted before Nov. 
30. Awards are made to American citizens who, because of bar- 
riers such as race, religion or region of residence, have not 
had opportunity to achieve their full potentialities. Both aca- 
demic students and creative artists who show evidence of ex- 
ceptional promise are eligible. 

ROME FELLOWSHIPS. The American Academy in Rome an- 
nounces a limited number of fellowships for mature students 
and artists capable of doing independent work in architecture, 
landscape architecture, musical composition, painting, sculpture, 
history of art, and classical studies. The fellowships, for one 
year beginning Oct. 1, 1951, carry a stipend of $1,250 a year, 
transportation from New York to Rome and return, studio space, 
free residence at the academy, and an additional allowance for 
European travel. Applications will be received until Feb. 1. 
Further information may be obtained from the Executive Secre- 
tary, American Academy in Rome, 101 Park Ave., New York 17. 

SPACE HOUSE. In order to study space standards for use in 
producing small homes, the University of Illinois Small Homes 
Council, Urbana, Illinois, is setting up an experimental house. 
The University is making the study under contract to the Divi- 

Continued on Page 85 
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John Tavis 
Originals 


EIN 


ORIGINAL 


















Quality Carpets and Service 
Large Stock of Medium and Fine Quality Carpets 
Fine Assortment of Chenilles 
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This imaginative textured fabric by Julore suggests 
rippling waves as fluid, nubby motifs play against 
smooth, glossy areas. Luxurious yarns are woven in a 
charmingly casual design to enhance any decorating 
scheme, whether contemporary or traditional. In 54- 
inch widths and a choice of distinctive colors. Specify 
pattern #665. 


J ulore—— 


13 East 53rd Street, New York, N. Y. 








James Stewart: 
143 Mo. Kobertson Bivd., Los Angeles Dallas 

Frederick George Brens: Chicago Fabrics Corp.: 
444 Post St., San Francisco 6-120 Médse. Mart, Chicago 


Gould Morgan-Crosby: 420 Boylston St.. Boston 





isaac Abernathy: P.0. box 71307, 
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bse 
MIRRORS 


ANTIQUE FRAMES 
DECORATIVE PAINTINGS 
e 
A Tradition of 
Fine Craftsmanship 
Since 1721 
#4649—Antique Gold Leaf 


Write for Brochure 
M. GRIEVE COMPANY, INC. 


Factory & Showroom 
236 E. 59th St., New York 22 
PLaza 5-6195 


DETROIT: Robert W. Irwin Co. 
Marvin Simons 
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COAST TO COAST CALENDAR, continued from page 82 


sion of Housing Research of the Housing and Home Finance 
Agency in Washington, D. C. Various families will live in the 
experimental house for some months each, and during each 
family’s stay several rearrangements of rooms will be tested. 
Emphasis will be on making the most of good design to improve 
the use of space in homes without increasing costs. 


THE BUILDING BAN imposed by the National Production 
Authority (Order M-4) on construction of any new buildings 
intended for “amusement, recreational or entertainment pur- 
poses,” which became effective on October 28, covers 44 types 
of structures that are definitely prohibited; but the agency says 
the way is open to increase the list at any time it is deemed 
necessary. 


CHINESE TARIFFS. Prices on Chinese high quality decorative 
vases and other ornaments and on straw rugs, among other 
Chinese imports, may go up when certain tariff concessions 
granted to Nationalist China end on Dec. 11 as the result of a 
proclamation signed by President Truman. Tariffs on these items 
will jump from the present 20 per cent to 40 per cent. 


SILK. At the Second International Silk Congress held in 
October, Siji Yoshida, chairman of the Japanese observers 
pledged a substantial financial support to a program of silk pro- 
motion. Japan is again leading the world in silk fabric produc- 
tion, but has as yet far from equalled her prewar figures. 


THE PRINTED WORD 


THE INDEX OF AMERICAN DESIGN. By Erwin O. Christensen. 
The Index of American Design has been referred to as “a tre- 
mendously valuable cultural stockpile of the American people.” 
Now housed in the National Gallery of Art in Washington, it 
was undertaken as part of the government’s Federal Art 
project under W.P.A. Its purpose was to preserve in permanent 
form a record of the folk arts and crafts of this country from 
before 1700 until about 1900, and to make this record available 
to artists, designers, museums, schools, etc. A special technique 
of documentary painting was evolved in water color which 
faithfully renders the details, textures and appearance of the 
objects in almost three-dimentional quality. During the years 
1935 to 1942 15,000 drawings were made by the artists work- 
ing under the project. 

The book contains 378 illustrations from this voluminous 
Index, 100 of them in color. It is the first effort to make some 
of the beautiful and important material collected in the Index 
generally available. Published by the Macmillan Co. $15. 


ART TREASURES OF THE VATICAN with text by Bartolomeo 
Nogara, leading authority on Vatican art. Its 255 reproductions 
cover masterpieces of painting, sculpture and architecture, as 
well as ceramics, tapestries, mosaics, illuminated manuscripts, 
and other objects by famous craftsmen and artisans. The book 
was printed and bound at the Institute of Graphic Arts, Ber- 
gamo, Italy, and the 57 color reproductions are of superior 
quality. The Tudor Publishing Co., New York. $7.50. 


THE AGE OF FAITH: A HISTORY OF MEDIEVAL CIVILIZATION 

-Christian, Islamic, and Judaic—from Constantine to Dante 

A.D. 325-1300. By Will Durant. The author of the most pop- 
ular “Story of Philosophy” has finished the fourth volume of 
his enormous six-volume “Story of Civilization.” This volume 
is mentioned here because Mr. Durant has not just written a 
conventional chronological history, but rather an interpretation 
of a civilization. He writes well of significant persons and 
events, and he also expounds upon such matters of importance 
in a civilization as art and architecture, and other cultural ways. 
Here is an excerpt: 

“Medieval man thought that truth had been revealed to 


Continued on page 86 
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Glamour 
in texture 


Our exclusive collection of Woven-Wood 
draw draperies and roll shades now in- 
cludes over fifteen imported reed and 
wood materials—each available in lengths 
to 12’ in mellow natural tones or special 


colors to order. Write for brochure. 


San Francisco © TOPICRAFT 

New York © JULORE = 

Los Angeles * JAMES STEWART 

On Exhibition @ Guild Galleries @ Grand Rapids 

















CARPET SHORTAGE 


YES ano NO 


These are times that try carpet men’s 
souls, There’s an acute world shortage 
of carpet wools. It is slowing down 
carpet production. All of us feel it. We, 
at Manges, don’t want to gloat—but 
we were not caught unprepared, Our 
contracts, placed long before the emer- 
gency, are being fulfilled now. 

Current Manges carpet stocks are 
huge. And vast quantities are arriving 
regularly. There is a very fine chance 
that we can give you immediate de- 
livery on many of the carpets you need 
at this time. 


Send us your carpet inquiries. 


SIMON MANGES & SON 


'ncoRPORA T 


ESTABLISHED (657 


14 East 32° STREET, New York 16, NY. 


Carpets Exclusively To The Decorator 


COAST TO COAST CALENDAR, continued from page 85 


him, so that he was spared from its wild pursuit; the reckless 
energy that we give to seeking it was turned in those days to 
the creation of beauty; and amid poverty, epidemics, famines 
and wars men found time and spirit to make beautiful a thou- 
sand varieties of objects, from initials to cathedrals. Breathless 
before some medieval manuscripts, humble before Notre Dame, 
feeling the far vision of Winchester’s nave, we forget the su- 
perstition and squalor, the petty wars and monstrous crimes 
of the Age of Faith; we marvel again at the patience, taste, and 
devotion of our medieval ancestors; and we thank a million for- 
gotten men for redeeming the blood of history with the sac- 
rament of art.” 1,196 pages. Simon & Schuster. $7.50. 


ARCHITECTURE OF THE OLD NORTHWEST TERRITORY. 
By Rexford Newcomb. A study of early architecture in Ohio, In- 
diana, Illinois, Michigan, Wisconsin and part of Minnesota. 
Photos and text give a representative picture of the varied 
architectural styles expressive of the old and new world which 
flourished in the Northwest Territory during the late 18th and 
19th centuries. 288 pages. Illustrations, maps, diagrams. Uni- 
versity of Chicago Press. $20. 


OLD FRENCH IRONWORK. By Edgar B. Frank. Photographs 
of examples of French ironwork. 15th to 18th centuries, from 
the author’s own large collection. In the text he describes the 
old-time art of working in iron, and its artisans in France. Cam- 
bridge, Mass. Harvard Press. 221 pages, illustrated. $6. 

CONTEMPORARY DECOR. By Deering Davis. Shows interiors 
of restaurants, lounges, and bars. 161 pages, mostly illustrations. 
Valuable as a record and checklist. Architectural Book Pub. 
Co., New York. $10. 





THE MARKET, continued from page 36 


SCALAMANDRES NEW CHINESE SILK 
EXHIBIT 


Clients and interior designers who are interested 
in the historical development and interest of 
silken textures have a treat in store during the 
months of November, December, and January 
when they visit the Scalamandré Museum of Tex- 
tiles, at 20 West 55th Street, New York. Their 
newest exhibit, held for those three months, is 
entitled “Chinese Silks of the Manchu Dynasty 
and Their Influence Upon the Occidentals.” Rich 
and colorful lampases, velvets, damasks, and em- 
broidered textiles comprise the showing. Too, 
there are highlighted beautiful European silks 
which were inspired from the originals, woven and 
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printed by Scalamandré. Printed toiles, as well, 


show this age-old influence. The modern trend, so nothing 
much with us, has not been overlooked. Textiles > 
with designs derived from Chinese geometrics quite 


are also shown. The motifs of swastika, fret, and 
intricate all-over meanders have been brought up- 
to-date by being woven with heavily-knotted with 
boucle yarns, a present technique of contemporary 
fabrics. Educational and beautifully done, color- MELDAN PROVINCIAL 
wise, this showing is well worth a visit. The mu- 
seum is open from 9 to 5, Mondays through Fri- 
days: it is gratis to all. 


ONE-OF-A-KIND LIGHTING 
FROM ITALY 


It takes an almost-magician (or an imaginative 
client, of which we hope you have many), to ap- 
preciate the talents of a new group of lighting fix- 
tures imported from Italy by Lightolier, Inc., 11 
East 36th Street, New York. The story is one of 
flexibility, hand-made by the I-can-do-anything- 
you-can-do-better perfectionists of that country. 
(Some are after designs by such leaders as Sarfatti 
and Ostuni). The theory is hidden-until-you-use- 
them devices: swivels, ball joints, swing extension 


compares 


arms, goosenecks, and telescoping rods. Tubes 
taper one into the other, fittings are entirely 
swagged, and the handicrafted joints are elabor- 
ately fared-in. Ordinarily, the most precocious of 
clients wouldn’t suspect the abilities of these lamps 
until they, like the proverbial Missourian, are 
shown. Polished brass is, throughout, combined 
with matter white metal. In some _ instances, 






















_ : Meldan French 
saddle stitched cowhide or carved wood has been Provincial is 
addended, in others there is eye-catching use of distinctively age see 

. . e representing advances 
white or rose marble. As hint to the wide and “a ro i prone 
wonderful selection, there’s a gymnastic device and hand 


dovetailing techniques; 


which literally leads a double life, becomes table innovations in design 
or wall lamp depending on which way you swing and — — 
: “ t that 
the brass-swirl bracket; a table lamp that tele- Forse at ts mye 
scopes into floor-lamp height; leaning lamps with Ready now -~ mee 
heads that swivel ;—in all such an amazing mod- oe y Sap mean 
ern group that you should make it a point to see carpeting and 


accessories ...all 
available to 
rooms modern-lit. Continued on Page 113 the decorator. 


them if you are at all interested in having your 


America’s most 
beautiful show- 
room for mirrors 
and mirrored fur- 


niture. 


eRe | Meldan 


FRIEDMAN | Furniture 


Mirror & Glass Co. 328 East 53rd Street, New York 22 
661 Ave. of the Americas yf Park. B 
Showrooms: 112 West 21st St. Factory, 100 Business St., Hyde Park, Boston 


Knapp & Tubbs, Mdse. Mart, Chi. 
i James Stewart, Los Angeles 
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HOLIDAY TABLE SETTINGS, continued from page 60 
i a Along with the selection of china and glass and linen 
Sell met fy ys hotzian is included the floral centerpiece, for the arranging and 
\ placing of flowers in rooms is a complementary art to 
, inc interior design which is being so widely observed today 
/ that a consideration of table settings is not complete 
/ TLL} /¢ Lin ape Ze. without mention of it. 

Every client has her everyday china and her party 
china. For the settings illustrated here, designed for fes- 
tive occasions, the respective interior designers have had 
recourse to “party” china, supplied either by the client 
herself or by the interior designer—in any case, the 
finest procurable. With silver the client is generally not 
so lucky, having to be content with a pattern acquired 
along with a marriage certificate. But if the interior de- 
signer has recommended a pattern, it will be one that is 
never out of style, and it will be sterling and last a life- 
time. 

The table’s centerpiece never poses a problem for 
the interior designer, for in every well-equipped house 
there are sufficient decorative accessories and vases for 
flowers to afford a variety of original centerpieces and 
flower arrangements, limited in scope only by the talents 
and resourcefulness of the interior designer. The table 
garniture illustrated is in every instance noteworthy for 
its selectivity, originality and design concept. 

To have a table setting that is not in perfect accord 
with the background of the room in which it is developed 
is to have a table that is artistically ambiguous. It is in- 
excusable, too, when there are in the market so many 
different styles of glassware, silver and dinnerware, as 
well as linens, designed to satisfy any particular occasion 
or personality. 


SOURCES FOR HOLIDAY TABLES 
NANCY McCLELLAND 
Midnight Buffet 
Damask tablecloth—Arthur H. Lee & Sons 
Antique and modern silver—Robert Ensko, Inc. 
Directoire table—Past and Present 
Crystal—Steuben Glass 
Flowers—Emmett Holcombe 


Antique wallpaper screen and Aubusson rug—Nancy McClel- 
land, Inc. 








Continued on page 90 





SO 


from ENGLAND 
LLOYD’S AUTHENTIC 
JACOBEAN PATTERN 


TREE of LIFE 
from $2.75 to $3.90 


Roll 22 inches 
Richly colored, tapestry-like 
paper, available in 5 ways. 
Adds authentic period charm. 


wok Ss Lloyd co, me 


UG 4 PM  ¥% 16 East 52nd St. 
" ’ New York N. Y. 
521 EAST 72nd STREET, MEW YORK 21, W. ¥.1 _IMl/iNINNINININININININIII as 











WHERE FOR OVER 50 YEARS 


THE HANDS OF 

MASTER CRAFTSMEN 
HAVE PRODUCED 

THE FINEST FURNITURE 
FOR HOME AND OFFICE. 
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>) 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Inc. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 














Imported English Cabinet Hardware 


JOSEPH RENKEL, INC. 
216 East 53rd St. 
New York 22, N. Y. 


Importers & Distributors 
Of 
Distinctive Fine Furniture Trim 


Authentic Reproductions 
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| AMERICA'S LEADING EAST INDIES RATTAN 











| OCCASIONAL PIECES DINING GROUPS 
SECTIONAL GROUPINGS 


Have You Seen Our Catalog? 


WILLOW & REED ART WORK 


MFG. CO 


SHOWROOMS 
| One Park Ave. New York, N. Y. 
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LIGHTING FIXTURES, INC. 
422 West 42 St., New York 18 
LOngacre 5-8516 + At Lincoln Tunnel Exit 





SOURCES FOR HOLIDAY TABLES, continued from page 88 
pages 62-63 
EARNSHAW, INC. 
Fantaisie de Noel 
Marble table top—Charles Lindblom and Sons 
Gold fiat service by Paul Storr—French & Co., Inc. 
Crystal goblets, ““Harcourt Dore”—Baccarat & Porthault, Inc. 
Old Baccarat flower containers—Elinor Merrell 
Empire gold bronze candlesticks—Lavezzo, Inc. 
Flowers—Arthur Brooks, Inc. 
Wrought iron table base—Earnshaw, Inc. 
Silvered glass globe—Earnshaw, Inc. 
Sign of Zodiac plates—Earnshaw, Inc. 


BERTHA SCHAEFER 
Jug of Wine 
Angel—By Anne Binney 
Linen—Anna Meyer 
Flowers—Wadley & Smythe 
Wireware—Jane Kidder 
Jug—Kate Peters 


THEDLOW, INC. 
Egypt-France 
Black onyx fruit knives and forks—Arthur S. Vernay, Inc. 
Brandy glass and decanter—Baccarat & Porthault, Inc. 
Cigarette holders—Elinor Merrell 
Tablecloth—Thedlow, Inc. 
China—Thedlow, Inc. 


JAMES AMSTER 

The Night Before Christmas 
Antique Staffordshire figures—Elinor Merrell 
Antique French cartonnage—Elinor Merrell 
Antique silver—Vardi 
Crystal punch glass—Baccarat & Porthault 
Embroidered cloth and napkins—Baccarat & Porthault 
Christmas tree—Victoria Tree in Amster Yard 
Meissen and Wedgwood pieces—James Amster’s collection 





pages 64-65 
MELANIE KAHANE 
Soupcon 
Table—Joseph Lombardo 
Candelabra—A. R. Nesle 
China and accessories—David Weiss 
Silver—Melanie Kahane 


BALLENGER & ROOP 
Harvest 


Antique China and accessories—Elinor Merrell 
Glass—Val St. Lambert Glass Co., Inc. 


ELLEN LEHMAN McCLUSKEY 
Debutante Tea—1950 
Linen—Leron, Inc. 
China and crystal—David Weiss 
Flowers—Constance Spry and arranged by Catherine C. 
Churchill 
HARRIET HARDING 
Holiday Supper 

Metlon hand-woven tablecloth—Mosse 
Accessories—Mottehedeh & Sons 
Wine Cooler—Old Versailles 
Glassware—Wisteria 
Antique flat silver service—Robert Ensko, Inc. 
China—Franciscaon Fine China, “Canton” ‘ 
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a traditional 


3 


ee 
unt! 


is tradition 


with john scalia 


Versatile, charming Regency 

% setting by Scalia functions as a 
junior dining room or dinette. 

The group is composed of our #238 
Oval Breakfast Table; #245 Chair 
and the 233'% Server, 


all hand-crafted in mahogany. 





e & 
youn peakia 410 East 54th Street, New York James Stewart, 143 No. Robertson Bivd., Los Angeles 
Inc. 
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Priced 
ata 
figure 

of 


special 
interest 
to the 


decorator 


One of the largest and 
finest selections of hand 
carved and gilded wall 


brackets, sconces and 





mirrors 


B-410 hand-carved and gilded Chippendale bracket. 
Height 16”, Width 16”, Depth 8%”. 


Anteriors Import Gompany 


231 EAST 5ist STREET 


NEW YORK 22, N. Y., PL 3-4954 
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furniture by Jens Risom Design, Inc 


.-.@ living picture 
for beautiful interiors! 


Frame it . . . imbed it in a coffee table . . . 
spotlight it in a lamp . . . center it 

ina case . . . bring vivid living colors 
indoors to stay. 

Endless variations available in copper, 
brass or stainless steel for home, 

office or shop. Special orders made 

from your design or ours. 

Visit our showrooms where sparkling 
panoramas of aquarium scenes will show you 
their versatility in decoration. Send 

for our free catalog, lavishly illustrated. 


aquarium stock company 
16 murray street, new york 7, new york 
8070 beverly boulevard, los angeles 48, calif. 


america's leading source for aquariums, plants and aquarium accessories since 1910 





91 





fuldner 


PimeerVRNIiTUGeE 


INTEGRITY OF 
DETAIL is the key- 
note of all Fuldner re- 
productions. This has 
been a Fuldner tradi 


tion for over 75 years 





FURNITUR, 
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THE A.I.D., continued from page 20 


pay for their space with ample to show beside, and there 
was much talk in some designers’ and manufacturers’ 
circles of making the National Home Furnishings Show 
an annual window for new ideas and designs. 


SOUTHERN CALIFORNIA. LOS ANGELES No- 
vember 3rd to November 7th saw an exhibit titled The 


1950 Antique and Decorator’s Show, a large portion of 
which was concerned with model rooms set up by mem- 
bers of the local chapter of the A. I. D. Included also 
was an elaborate display by Scalamandré Silks of their 
historic fabrics, exhibited with art objects borrowed 
from the city’s finest galleries. 


NORTHERN CALIFORNIA. SAN FRANCISCO 
This chapter is hard at work on plans for an early spring 
show featuring rooms done by their members. After a 
press opening, the exhibit will be open to the general 
public for one week, with proceeds going to the William 
R. Moore Benevolent Fund. 





CASUAL COMFORT, continued from page 74 


books in old bindings and the writing necessaries. The 
two beds with single upholstered head panel and bed- 
spread of white cotton damask have been placed together 
to gain space, and are flanked by little bedside tables 
holding old lamps. A walnut commode stands opposite 
the bed, and above it has been hung a handsome mirror, 
the frame with gilt-and-white decoration behind glass. 
A final little note of glitter is contributed to the room by 
a pair of old crystal candlesticks on the commode. 





SOURCES FOR THEDLOW, INC., APARTMENT 


FURNITURE 
John Stuart, Inc., Margarethe, Hoover Chair Co., 
Granick Furniture Co., Frank S. Harden Co., 
A. Auffray, Richard Wheelwright, S. Cavallo, 
DeGaal and Walker. 


FABRICS 
Arthur H. Lee & Sons, Stroheim & Romann, S. M. 
Hexter, E. C. Carter, Peter Schneider, Greeff 
Fabrics, Inc. 

LEATHER 


Johnson Leather Co., Guiford Leather Co. 
TRIMMINGS 


Consolidated Trimming Co. 


MIRROR 
Friedman Mirror & Glass Co. 


FLOOR COVERINGS 
Belrug Mills 


SCREENS 
Paul Heinley 

BEDDING 
Chas. H. Beckley, Inc., Pacemaker Furniture 
Products Co. (Sofa beds) 

LAMPS 


Little Jones, Warren Kessler 


RADIO-~PHONOGRAPH 
Magnavox Co. ' 
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EASIER FOR A CAMEL TO PASS 
THROUGH THE EYE OF A NEEDLE 


. ». than to purchase carpets at retail from these carpet supply houses. 
Carpets to the decorator only and always is our iron clad rule—the com- 
mon bond that unites us. Logical, isn't it, to put your faith in those who 
keep faith with you, who are well versed in your carpet problems and 
approach them from your viewpoint. Our members give you the calibre 
of service that augments your income and protects your prestige. 


The FLOOR COVERING ASSOCIATION, in. 


NEW YORK, N. Y. 





BAIRD BROTHERS 509 Madison Ave. L. JONES & CO. 19 E. 53 St. 
THE CARPET HOUSE 509 Madison Ave. JULORE 13 E. 53 St. 
CENTURY CARPET CO. 35 W. 31 St. AL. LILIENFELD 16 E. 50 St. 
COOK CARPET CO. 16 E. 43 St. 
MANUEL FELDMAN CO. 127 Madison Ave 
EDWARD FIELDS CO. 509 Madison Ave. 
WILLIAM GOLD, Inc 17 W. 17 St. 
GOTHAM CARPET.CO. 515 Madison Ave. F. SCHUMACHER & CO 60 W. 40 St 
GROSFELD HOUSE 216 E. 58 St. STARK CARPET CO 509 Madison Ave. 


HUFFMAN & BOYLE 31 &. 32: St. SULLIVAN CARPET CO 330 Fifth Ave. 


SIMON MANGES & SON 14 Exg2eSt. 
PRM FLOOR COVERING 139 E. 57 St 
BURTON SCHERER 515 Madison Ave. 








| Homemaker Moder 


‘Footstool Chair” 


acclaimed for its versatility 





LOVELY OLD CHINESE 
ROSEWOOD COFFEE TABLE 


simply enchanting with traditional or extremely modern 
furnishings. Only a precious few come in from far off 
Cathay—each one just as interesting and irresistible 
as the one pictured above. Priced at $75.00 to 
$110.00 each wholesale. 


Cathay Crafts Corp. 


225 Fifth Ave., New York, N. Y. 


importers of fine Chinese Art Objects and Antiques 
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TYPE 
MIRROR 
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center beveled plate 
with receding panels. 
original design. 





i ee 
Ce 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 





NEW YORK ANTIQUES, continued from page 59 

normal surroundings as some palazzo type glasses have 
been known to do, and every one has great character— 
no mean feat when it comes to mirrors and their frames. 
Lighting fixtures here are something exceptional too, and 
the stock of chandeliers in wood, plaster, and/or crystal 
is worth a long look. 

The Italian stock of Joseph Lombardo is particularly 
interesting right now, will soon be more so when a new 
shipment is unpacked. Here you will find without too 
much looking some of the completely delightful national 
interpretations of French styles which throw finesse to the 
winds and revel in carving and color for their own sake. 
Such a piece is a Louis XVI shaped console table with 
amazingly heavy legs and moldings, a tortoise top and 
applied medallions which are more naive than refined. 
Also unusual in the market are a pair of bright vermillion 
rococo consoles with center drawers, excessively simple 
in shape with a nice foot. Here too you will find examples 
of Empire round tables—several, in fact—and one of the 
best highly decorated commodes around, done in the Pil- 
lement taste with little Chinamen and naturalistic flowers. 

Lavezzo, Inc. who can scarcely be forgotten since they 
are situated upstairs over that well-known haunt, El 
Morocco, are showing a great range of sets of chairs this 
fall, more than in a long time, from North Italian sources. 
Many of these are nice little Directoire models, some are 
Louise XV, some are Empire. This house which always 
has a few bravura pieces in reserve won’t diappoint you 
on that score either. In particular, two great rococo sofas 
are real finds for a really terrific job, even if they are the 
type of thing which demands just the “right” spot. 

In contrast, walking into an English dealer is to step, 
literally into another world. Elegance and restraint take 
the place of fire and spirit. Such a group of establish- 
ments are located more or less together, which helps no 
end in shopping fatigue. (Why is it, by the way, that most 
furniture shops are airless, whereas other specialists seem 
to enjoy peculiar privileges as far as atmosphere is con- 
cerned ? ) 

Stair & Co. are currently receiving a new shipment, 
one of several. This shop of modest proportions leans 
heavily on the best examples of Sheraton and Hepple- 
white, among them a new china cabinet in mahogany 
with an uncommon concave base, and a drum table only 

Continued on page 96 
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32” in diameter, with candle slides. A tiny little Adam 
table, oval, with rams’ heads and feet, and a pair of 
turtle doves on the stretcher is not only rare, but has great 
charm. And a pair of Adam gilt mirrors is not at all what 
you would expect by that term: they are small, with a 
stiff, primitive look, boast a couple of medallions on the 
crest, field flowers on a black ground, and are altogether 
beguiling. The accent on Adam—it is all over town—is 
not so strong as to dominate the stock here, though. For 
instance, one of the nicest bedside cupboards to be 
found in the Chippendale style is right here—its very 
vigorous shaped fret and moulded leg make it distinctive. 
There are also several very nice tiny little chests in ma- 
hogany, perfectly plain as to outline and brasses, and that 
always more than useful and unobtrusive article, a deli- 
cate spider-leg table. 

The firm of Vernay, as usual, has floors full of the best 
early periods in English cabinetmaking, and are now 
particularly rich in the work done under the first 
Georges, with a bit of Anne for good measure. A few 
satinwood pieces are exceptional, particularly a set of 
three matching inlaid tables, and whereas small scale is 
not as much of an object here as elsewhere, you will find 
many really tiny tables and desks, if those you must have. 
Vernay does not fancy too much later examples of the 
English cabinetmaker’s art, such as products made under 
the Prince Regent, yet they have perhaps the most be- 
ligerantly neo-classic item in town, a great steel and brass 
grate with surround and fitments. On the whole, though, 
you will do well to visit this house when you are shop- 
ping for “English” English things of the great periods. 
They expect you to take your antiques “straight,” and 
present few compromises with either streamlined think- 
ing or living. Accessories here are chosen with equal care, 
and with an eye for the more than average discerning 
eye. In fact, better study up a bit in MacQuoid before 
going in, come to think of it. 

If MacQuoid is your guide at Vernay, so he is at 
Frank Partridge, traditionally the firm where you expect 
to see Percival Griffiths himself coming forward to ex- 
plain the fine points of a hairy-paw chair. Certainly 
there is room and to spare to stand away and appreciate 
the many items which deserve that much over-worked 
phrase “superb.” In spite of the fact that this assemblage 
comes nearest, perhaps, to the old “collector” days, 
careful scrutiny will reveal a number of items which, 
while selected with no compromise with quality, reveal a 
buyer not unmindful of today’s depleted purses. Suffice 
to say, better look in. 

A good source for English things more than not over- 
looked because the firm stresses their Americana is 
Ginsburg and Levy, Inc. Though their stock is small in 
English examples, what they have is in many cases unique 
around town, from the most ornate rococo to the severest 
Regency. Their satinwood inlaid serpentine lady’s dress- 
ing table with mirrored top is a case in point. You won’t 
find it’s counterpart elsewhere. And they are particularly 
rich in “Chippendale” little tables. 

Continued on page 98 
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Ashley-Kent, Ltd. continue to excel in Regency, as do 
Smith and Watson, and Edward Garratt. The latter, 
moved to new quarters, has a smaller stock than usual— 
temporarily—but what they show is exceptional. Some- 
what irrelevantly, the first thing which comes to mind is 
an unusually large selection of quality barometers, most 
of them with clocks. But along a more serious vein they 
have a wonderful game table with revolving drawers, a 
pair of jet black painted Regency armchairs which are 
really something different, a very fine pedestal sideboard, 
and one of the best Regency breakfronts to be had, ex- 
tremely simple as to detail and brasses, 8’ 1” high and 8’ 
9” long. Somewhat out of their usual English character is 
a handsome small secrétaire—pure First Empire—and 
some scattered Louis XV and Louis XVI pieces chosen 
with an eye to today’s market. 

Wood & Hogan, who continue to receive shipments 
every two weeks, are currently displaying objects culled 
from the great British Antique Dealers Fair at Grosvenor 
House, among them an exceptionally beautiful gilt 
rococo Chippendale mirror; a pair of magnificent pem- 
brokes, and a fine Hepplewhite bookcase of extremely 
desirable quality, only 7’ 0” in height. Characteristic 
Regency examples are scattered over the floor, particu- 
larly work tables in richly figured woods such as rose- 
wood and zebra. And one of the most emphatic sofa 
tables in town relies on dramatic graining, combined 
with bold satinwood inlay, the whole resting on an un- 
usual support combining a circle and an elipse up-ended 
on a shaped base. Wood & Hogan also seem to have con- 
centrated almost exclusively on graceful serpentine 
boards which are slim of depth and eminently useable in 
today’s spaces. Sold tags are in evidence on the majority 
of items, mute evidence of the gathering momentum of 
the new market. 

In the field of Americana, shopping is never too much 
of a problem since the specialists are few and distinctive 
in their presentation. By far the largest stock is at Gins- 
burg & Levy, Inc. Smaller, but just as choice, is the stock 
at C. W. Lyon, and I. Sack, on 57th Street. All cover 
all the periods but seem to be particularly rich in early 
and mid-18th century pieces just now. Each will show 
you things as early as 17th century carved and turned 
chests and chairs, more interesting than practical, dis- 
played with objects as late as Duncan Phyfe, who lived 
to a ripe old age, as you remember, and whose designs 
were still fashionable in the so-called American Empire 
period. Florian Papp who shows a very nice collection of 
clocks, from a charming little “grandmother” to a be- 
witching little shelf clock, all American, switches alle- 
giance from time to time to present a fine English ex- 
ample in an architect’s table (circa 1800) with folding 
top and two different drawing surfaces. Americana in the 
more popular sense is the stock in trade of Helena Pen- 
rose, and though her collection superficially looks heavily 
slanted toward folk art, actually her basement reveals 
some very useful, practical seating units, little tables for 

Continued on page 100 
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country places, and literally thousands of accessories 
which, though primitive, may yet find their way into 
other milieus. We know of one interior designer, for 
instance, who used this shop to furnish a doctor’s office. 

Of the enormous field of decorative accessories— . 
which really should be labeled “‘necessities”—there is no 
end, this fall. These are the shops which have all the 
happy confusion and excitement of Christmas morning, 
since it is almost impossible to go in now without stumb- 
ling over packing cases, crates, and the smell of excelsior. 
Such a rendezvous for the trade is the firm of Motta- 
hedeh & Sons whose outer rooms are always an Alladin’s 
cave full of the unusual and the beautiful, and seemingly 
always in a state of being unpacked, where eager buyers 
snatch up items on sight, even before price tags are 
tied. The range here is terrific, from “collector” to merely 
“popular” objects, and in such variety as to defy de- 
scription. David Weiss, Importers (formerly Attman- 
Weiss) is a firm approaching its third decade on Third 
Avenue. Mr. Weiss claims the largest collection of an- 
tique lamps in the country, which should be reason 
enough to check his very frequent shipments every few 
weeks. Porcelains and occasional furniture are not slighted 
here, either. Further uptown is Benthan, Ltd. who are for- 
tunate in having a large enough floor area to accommo- 
date both barrels and customers without congestion, and 
provide more than enough selection ranged on shelves 
to the ceiling, as far as the eye can see, of pottery and 
porcelain, lamp bases and candelabra. Still the northern- 
most dealer is Charles Hall, whose uptown private house 
is jammed to the windows with more decorative quality 
objects than you will ever be able to absorb in one 
viewing. Mostly porcelains, this collection nevertheless 
includes little occasional tables and chairs (some charm- 
ing Louis Philippe ones, for instance) and a pair of 
Chippendale corner hanging cabinets in the most decora- 
tive rococo manner. 

In between these two locations is the establishment 
of Lyman Huszagh, recently moved to an new all-on-one- 
floor location. Here is a wealth of decorative objects and 
furniture, selected on a one-of-a-kind basis such as some 
charming 18th century terra cotta figures of children, 
(tiny to full size), some wonderful pinky vermillion 
painted panels of rococo design, numerous sconces of 
several periods, and masses of papier maché trays. A new 
little shop is the firm of B. B. and M. Associates where 
you will find nice porcelains, glass, decorative objects, 
and furniture all recently arrived from abroad. Among 
the really outstanding items are some Dr. Wall Wor- 
cester, a pair of early Derby fruit baskets, and a very nice 
little Sheraton writing table in mellow mahogany, com- 
partmented, and with ivory knobs. Also fairly new is the 
establishment of Burge-Mavro who show some fine pieces 
of furniture displayed with Robert Stevenson’s well- 
known decorative accessories and shadow-boxes. Cur- 
rently on view is an exceptionally good Regency cabinet 
with four drawers and open shelves above, and a hand- 
some Italian Empire chandelier, very delicate with its 
Continued on page 102 
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wire arms, pink paint, and its dancing nymph. A similar 
type of shop is Tradition or Else, which displays not 
only furniture, but accessories which are “different,” 
from France, England and Italy, in particular some very 
unusual clocks, and Bristol and other charideliers (one 
rare one has fine black cameos). 

Continental Antiques is a place to find the unusual 
in the way of little tables, figurines, decorative boxes 
and objets d’art, and an impressive collection of such 
out-of-the-way items as doorknobs. Otto M. Wassermann 
is a shop in similar vein which presents a remarkable ar- 
ray of English, French and German 18th century makers, 
highlighted with excellent examples of Oriental Lowes- 
toft, and a really exciting selection of antique sconces. 
Sidney Brown also specializes in smaller antiques which 
are one of a kind. Here you will see, among other things, 
a pair of large oval Regency panels, in grisaille, some 
good Venetian mirrors, trompe loeil pictures, and bird 
pictures, feathers and all. The W. J. Saylor Co. likewise 
has emphasized the unusual in Venetian mirrors, with a 
new shipment just in of other accessories from that fab- 
ulous locale. Harriet Sherry, another accessory-plus 
source, is particularly rich just now in lighting fixtures, 
including hard-to-find smoke bells, with original glass, 
etched or clear. F. J. Newcomb, on the other hand is an 
excellent source for Italian and French mirrors, as well 
as furniture. from England. In the latter category is 
a recently unpacked mirror with a marvelously carved 
frame in the manner of Grinling Gibbons. 

Alice Glick is a firm which partakes of both the acces- 
sory and the furniture market, and one which really be- 
lieves in turnover. Recently removed to a furniture ware- 
house, she sells practically directly from the barrel and is 
expecting her newest French shipment at this writing. 
Since Mrs. Glick does all her own buying—and selling— 
for a market which she knows intimately, you will find 
here more unusual than “bread-and-butter” items. Such 
a one is a fine Louis XIV commode scaled in anything 
but the overwhelming pompous manner associated with 
that period (there are very few of these chests around 
town); and another is a large primitive oil from the 
South of France depicting a prosperous 18th century 
landowner with his family, his vineyards and his or- 
chards. A completely enchanting sample of this genre. 

With an eye to silver, you would do well to look in 
on the collection N. Bloom, a showroom which is packed 
to the doors with Georgian silver, old Sheffield, and Vic- 
torian plate. There, too, you will see beautiful examples 
of decorative china, overlay glass, lighting fixtures, cad- 
dies and other boxes. And if that is not enough, there is a 
whole array of antique jewelry. I. Freeman & Son, Inc. 
is another firm which welcomes decorative inquiries, pos- 
sessing one of the largest collections of old silver around. 
Here you can shop “names” like Paul Storr, Hester Bate- 
man and Paul Lamerie. The Museum Silver Shop is 
another firm which names names and yet has a choice 
collection of Sheffield items of later vintage. The stock 


Continued on page 104 
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here ranges from collector items to pieces for less exact- 
ing tastes—and purses. 

Lighting fixtures are everywhere, but more than most 
are at the shop of A. R. Nesle, which, at this reading, 
will be moved to their new location farther down 57th 
Street. Their new shipment is almost entirely Empire and 
later—they find the demand slants that way—though 
they have a few really superb Georgian chandeliers of the 
Waterford type. Something special are their chandeliers, 
of different sizes, in the Directoire taste, made for the 
Russian, Swedish or Austrian market, usually full of 
color and little exoticisms. Chandeliers are, of course, but 
a small part of the Nesle stock—candelabra and sconces 
are everywhere in dazzling prismatic glitter. Steuben 
Glass, Inc., a source very often overlooked, has one 
wonderfully delicate chandelier, all graceful spires, one 
of the most interesting pairs of candelabra, uncommonly 
vigorous—almost “primitive’—and dozens of useful ob- 
jects such as finger bowls, wine goblets, candlesticks, 
faceted and brilliant, pitchers, and plates—mostly 18th 
century, and at prices surprisingly low. Charles J. Win- 
ston, another lighting fixture source, has more variety in 
period and country, and should be able to supply almost 
any want. They don’t stop at chandeliers and sconces, 
but go on into urns and vases ready to be transformed 
into lamps. And, turning backward, Josephine Howell 
has a really delightful new Venetian chandelier decor- 
ated with full size swinging parakeets in bright yellow 
with blue-green beaks and legs. It’s one of the best 
fantasy ones about. 

In the field of decorative prints and paintings there 
seems to have been a persistent demand for gouache still 
life—at least the market has come up with a great many. 
Elinor Merrell, for instance has some particularly nice 
ones, already framed. K. Gregory, that source available 
by appointment through BU 8-2119, has more by Lelong, 
as well as three exceptional military dress pictures, and 
some Vienna horsemanship prints which are particularly 
decorative. The Old Print Shop, remains a virtually 
inexhaustible storehouse, with regular imports from Eng- 
land and the Continent. Kennedy & Co. are well sup- 
plied with an enormous range, and have decorative 
paintings besides. (They virtually outfitted the Williams- 

Continued on page 106 
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burg Restoration, you know.) Of all these sources, Saxon 
& Clemens are perhaps the one who works most closely 
with the interior designer—in fact they won’t sell retail. 
This intimate little firm performs miracles of assembling, 
and has always such a well-selected over stock that you. 
can’t afford to by-pass them. 

When it comes to antique mantels and fire equipment, 
no one needs prompting about where to go. Edwin and 
William H. Jackson, separated geographically in New 
York, aren’t so much so when it comes to stock. For in- 
stance, both have a large new selection of “Early Ameri- 
can” mantels in pine. William H. Jackson has, among 
others, a very nice Pennsylvania punchwork swag ex- 
ample; Edwin Jackson has, on his second floor a large 
group from Pennsylvania and New England, all scaled 
to a modest size, and presenting interesting variations on 
basic themes, such as two which confront Washington 
and Franklin, facing across a decorated center panel. 
William H. has a pair of really exceptional dead white 
marble mantels, absolutely chaste in the Neo-Classic 
manner, with magnificent carved caryatids on either 
side. And ancther single mantel is Louis XV in spirit, 
and dead white again, since it is half statuary marble 
with next to no grain. Edwin Jackson, on the other hand, 
has what must almost surely be the tiniest marble mantel 
around in his delicate Adam example, as perfectly pro- 
portioned as anything you will see. But size aside, you 
will find here just as good a model in a really over- 
scaled late Georgian marble mantel of the same period. 
Selectivity and taste is much to the fore here—and there. 
Shopping at both places is virtually a must. And don’t 
forget that both have large quantities of unusual tiles, if 
your period calls for them. 

With old paper in mind, consider Nancy McClelland 
who keeps some wonderful old documents more or less 
out of sight in her back room. They’re on great racks 
so that there is rarely that agonizing experience of trying 
to visualize what a paper can do while surveying it all the 
while in rolls on the floor. In addition, papers are con- 
stantly being rotated in the elevator foyer, the little salon, 
and in Miss McClelland’s office itself. Just now some of 
the famous papers in stock include—among many—three 
famous Dufour examples: “Views of Hindustan,” “The 
Banks of the Bosphorus,” and the “Monuments of Paris.” 
Chinese papers are not neglected here, though one 
might think so in the emphasis on things French. 

In contrast, Charles R. Gracie & Sons call to mind 
Chinese papers and nothing else, though they have 
European products as well. John J. Morrow—just to 


confuse the issue—is thought of as having European ex- 
amples, but has one of the best Chinese scenics. No one 
has to tell you about Carlhian, but someone ought to 
mention the fact that Josephine Howell has some really 
distinguished well-hidden treasures in old papers, emin- 
ently worth the digging. 

Enough said. 
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Just Two Pieces 
of fine old English furniture 
make a group with 
comfort and distinction 


English wing-chair about 1765, 
chintz-covered, $500.00 


Old mahogany three-legged 
table with bird-cage 
$350.00 


NANCY McCLELLAND, Inc. 


15 East 57th Street 
New York 22. N. Y. 
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CANDELABRA, No. 1/18 
Imported, hand cut, hand 
polished prisms. Fine crys- 
tal body. 22” high, 14” 
wide. List price—$70.00 
pair. 
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This chest combines the Spanish heritage of the old 
Southwest with a sophisticated simplicity of today. 
In mellow fruit wood, with facing of hand carved 
leather and concho pulls of silver, hand-engraved. 
A unique lamp sets off collectors’ items or flowers. 


Your inquiries are cordially invited 


Deering Paris 


Designs, Ince. 


SAN ANTONIO ® Corner Howard and Mistletoe Streets 
CHICAGO ® Blanche Martin & Associates, 109 East Oak Street 
PALM SPRINGS ® Bullock's Palm Springs, California 

SAN FRANCISCO ® Derek M. Fairman, 445 Powell Street 
DALLAS ® Doak GC. Stowe, 2611 Springs Avenue 
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ITALY AT WORK, continued from page 50 


hibition and present more vividly, by means of co- 
ordinated units, the individuality and variety of this 
contemporary rebirth of Italian creative design. 

In making its selections the jury was governed by no 
fixed set of rules. Choices were made on consensus of 
opinion after discussion. The aim of the committee was . 
to assemble a collection of objects of every kind which 
would best express to an American public the essence 
and quality of post-war Italian design and craftsman- 
ship. To this end purely repetitive and traditional mate- 
rial was necessarily eliminated as also, with few ex- 
ceptions, all works prior to 1945. Naturally high stand- 
ards of design and workmanship were prime requisites. 
Sensitivity to the quality of the material used, imagina- 
tion, freshness and vigor of concept were considered of 
great importance. No brief was held for any “ism” or 
fashion. A design based on traditional forms but rein- 
terpreted with fresh and contemporary feeling was ad- 
mitted as readily as the most experimental departure. 

From the beginning of their work the members of the 
jury were unanimously impressed by certain character- 
istics of Italian design which seemed to them to be of 
particular significance and value today. Chief among 
these is its humanity as evidenced by its freedom and 
warmth. 

Granting some exceptions, the rather frigid intellectu- 
alism or exaggerated consciousness of program so typical 
of experimental design during the last decades is refresh- 
ingly absent. The current Italian movement seems to be 
able to treat abstractionism and naturalism as two aspects 
of the same awareness of formal values connected by an 
infinite graduation of intermediates, rather than as irrec- 
oncilable opponents. It is able to regard tradition with 
respect yet with a freedom born of long familiarity, as a 
parent rather than as a deity or a devil. 

While sometimes lacking in finesse and delicacy the 
contemporary Italian products have overall a certain 
earthy vigor, possibly because so many of them are car- 
ried out in the clays and fibres drawn directly from the 
soil with little complex processing, but used with imagi- 
nation and ingenuity. Then, too, color is used with that 
emotional freedom which gives it an entity of its own 
and a consonant strength and subtlety drawn again as 
in the past from the brilliance of the Italian air and sun. 

This all adds up to a full-blooded warmth and spon- 
taniety achieved only in both popular and the most 
sophisticated art in the presence of a real creative urge. 


Equally significant as its humanity, and certainly 
closely related to it, the jury was struck by the individu- 
ality and variety of the production. The essential indi- 
vidualism of the Italian is undoubtedly the basis for this. 
Yet it is well to note that this inherent quality is given 
full play in this contemporary movement only because 
in Italy production is still largely a manual affair. The 
handicraft approach still dominates the general charac- 
ter of their design. In a country like our own, where de- 


Continued on page 110 
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THE WARREN ARM CHAIR 
Width, 26” Height, 37” 
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THE PINEVILLE LAMP TABLE 
Mahogany and Inlay 
Oval top, 18” x 14” Height, 2812” 





THE ROXIN CABINET in Mahogany and 
Yew Wood with Brass Grill Doors. 
34” x13”x33” high. Circa 1810. 


from nahon's reproductions of 


fine 18th century tradition furniture 
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Specializing in Custom Built Aquarium Installations 
in Home or Office 
Complete Servicing Facilities Available 


454 MAMARONECK AVENUE 
WHITE PLAINS, N. Y. 
WHITE PLAINS 8-3249 
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For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 
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sign is now largely subordinate to the requirements of in- 
dustrial methods, it is difficult even for the hand crafts- 
man to escape the overall pattern set by mechanical 
repetition. This is apparent in the relatively narrow range 
and lack of variety of American craft products and the 
tendency to a ready adoption of certain design formulas 
which in turn reinforce this sterile trend. 

It is due to the dominance of these characteristics of 
freedom, warmth and individuality in the representative 
designs selected that the jury felt the exhibition should 
provide not only an exciting source of enjoyment and 
education for the general public but an effective stimulus 
to American design in general. 

Beyond its obvious value in these directions—of pri- 
mary interest to the sponsoring museums—the exhibition 
has an equally important and practical objective in the 
field of international relations. The economic rehabili- 
tation of Italy necessary to general economic and social 
stabilization depends to a great extent upon her ability 
to find foreign markets for her production. Certainly the 
preservation and development of her handicraft skills 
and her creative powers so closely connected with them 
depends on the existence of such outlets. It is therefore 
hoped that the exhibition will stimulate public interest 
to this end. 

Owing to merchandising limitations and fears, few 
of the finest products of this present-day Italian renais- 
sance are known even to professionals in the field; many 
of them are at present almost inaccessible save to the 
experienced and traveled buyer for, as the committee of 
selection discovered, nothing resembling our centralized 
marketing facilities exists in Italy. In fact the exhibition 
will bring to the American public a cross-section of cur- 
rent Italian decorative production in its upper brackets, 
which even the experienced visitor to Italy would be 
unable to see without expert guidance and considerable 
expenditure of time and much special travel. 

The question naturally arises as to the wisdom of en- 
couraging imports of this sort to the possible detriment of 
the American craftsman and producer. Such a danger 
hardly exists commercially, since our own eraft produc- 
tion is insufficient to meet existing demand and the Ital- 
ian production available would hardly glut our ever- 
widening market for handmade and individualized arti- 
cles. It is more reasonable to believe that the importation 
and sale of objects of similar character and cost to those 
shown in the exhibition would, even from the commer- 
cial point of view, supplement rather than compete with 
or displace our native supply. Any such short range con- 
sideration or possible disadvantage will be moreover 
overwhelmingly counterbalanced by the general stimulus 
given to both the American designer and his potential 
public by the presence and influence of these fresh and 
vigorous creations. Certainly today we are keenly aware 
of our need for such invigorating and spiritually satis- 
fying contacts in a world burdened with so much that 
is negative and destructive. 
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Stele en Editions 
SY, Walfpapers | 


“Plum Blossom” 








TRAFFORD PLACQUES 


English plaques of antique finished brass, 1642”, the centers featuring 
authentic replicas of Old Masters, executed in true colors by a secret 
patented oilograph process. 

Illustrated is ‘“‘Tally-Ho!’’ and other subjects available with title, 
artist’s name and dates shown on tab attached to each are: Blue Boy, 
Gainsborough, 1727-1788; oe Reynolds, 1723-1792; Mrs. Scott 
Moncrieff, Raeburn, 1756-18: 3; Nature, Lawrence, 1769--1830; Red 
Boy, Lawrence: Mrs. Siddoas, Gainsborough. 


$17.00 Each Retail 
Price is Retail—Subject to usual trade discounts | 


S$. P. Skinner Co., Inc. 
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From our new collection of mirrors bordered with appliqued ir- 
regular flower shapes. Soft coloring creates a feeling of painted | i . lou oe | r ( nN 


underglazed porcelain. 


WILLIAM LYONS | 


1010 Second Avenue, N. Y. 22, N. Y., Plaza 9-3127 
(Between 53rd and 54th Street) 
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Exclusively Designed 
WALLP APERS 18 EAST 50rn STREET, NEW YORK 22 + PL 9.2235 
of the Better Type Fe ew 


y w Jacobs Company 
509 Madison . NYC. 






































West Coast Sales Office: 
JOHN ROLLER, INC., 108 No. Robertson Blivd., Los Angeles, Cal. 





Also available at our distributors: 





COHAN-GRANDBERG CO., Boston, Mass. (ae aaa 

ROY JACOBS CO., Dallas, Tex. : 

ROY JACOBS CO., Houston, Tex. 

MePHEE’S, Oakland, Cal. # 7/064 

McPHEE’S, San Francisco, Cal. 

NOKES-FINDLEY CO., Cleveland, Ohio ¢ 

SERGE 6 HORMEST 68. thee, Bart, Chines A Love Seat with a comfortable low back from 
SEABROOK PAINT CO., Memphis, Tenn. our own fine collection of upholstered pieces. 


PHILLIP SETEL & SON, Buffalo, WN. Y. 
JAY WISE & CO., St. Louis, Mo. 
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NEW YORK 22, N. Y 
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IN THE 18TH CENTURY IDIOM, continued from page 49 


the room for family pictures, memorabilia of all kinds, 
the happy clutter of a household sitting-room. 

Through the library walls—Alice-like—a secret door 
opens into the bedroom where the reverse wall is com- 
pletely covered in mirror to mask a series of closets. Set 
in a deep alcove papered in gay floral sprays, an enor- 
mous Provincial bed is attended by cupboard-tables 
massed with books and magazines, a radio, and all the 
conveniences within the reach of a hand. Through chintz 
which matches the paper, sunlight floods the room from 
the river, is softened by pale celadon walls, or bounces 
back from a wall of flashing mirrors. To the right, a large 
bath shimmers in silver metallic paper printed with gi- 
gantic Chinese roses climbing over a bamboo lattice. 

Soft pastels and a delicate powdered blue is the recur- 
rent theme in a Venetian dining room, not shown. Only 
a guest room of infinitesimal proportions, and a bed 
room-sitting room for the son of the house take on a dif- 
ferent character governed by their usage. 

The result: a lesson in salvage. Every bit of material 
required for the transformation from huge quarters to 
small was used by the interior design team with no sacri- 
fice to scale or to elegance. What they have added is a 
special delight in gracious living coupled with a neat, 
packaged sense of the advantages of life in a compact, 
self-sustaining New York apartment. 





THE MARKET, continued from page 87 

FABRIC AND FLOOR COVERING ENTENTE 

The happy set-up at 17 East 53rd Street, New 

York, with Vogue Carpets and Isabel Scott’s hand- 

woven fabrics sharing the same smart-looking 

showroom and thereby saving the busy interior 

designer many steps and much headache-time, has Round table of mahogany with drawer 

still another plus. Vogue will now be in a position = inset marble top. Bronse ataggieat 
, . , so available with swirl veneer top. 

to coordinate floor coverings with these or any 

other fabrics, can be counted on to work the same 

pattern, design, texture, color, or mood into a 

work-of-art for the floor which will point up the M, 

fabrics already selected for a particular setting. anu aclurers 

We’ve seen several samples of Isabel Scott fabrics 

translated into the medium of carpeting and the 


0 
results are intriguing. {" 
SHAPES OF SHADES TO COME Eighteenth nlury 
onal 


Out-of-towners particularly will appreciate the 
two-page brochure, an offering of Shades by 
Henri, planned to minimize the problem of order- iZ | 

ing fine custom lampshades without a personal egency urnitiure 
inspection of the many styles offered. The eight 

most popular shapes are sketched (it doesn’t end 
there if you visit in person: this firm can make DECORATIVE CLOCKS 


literally any shape your client can dream up), 
along with suggested trimming treatments. Run- 


ning those into higher calculus, you come up with 
166-or-so possible combinations, aplenty for the 
LTD. 





most precious base you may have in mind. Write 
for your copy to either of their New York show- 
rooms: 25 East 63rd Street, or 9 East 16th Street. 234 E. 59 st. New York, N. Y. 
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